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Where do you start when you go to 
interview a musician like Jimmy Page? 
At the beginning, obviously. In this issue 
we'll investigate his career as a session 
guitarist, and his work as a Yardbird — 
then, next month, we'll track the course 
of the Zeppelin. 


ZZ: Before you were doing session work, 
you began your professional musical car- 
eer with Neil Christian and the Crusaders, 
didn't you? 


JP: Yes, | was with them when 1 left 
school, but all the travelling to one- 
nighter gigs made me ill — | used to get 
sick in the van — and so | left to go to art 
school. Then, when | left there, | began 
to do sessions bit by bit, and the work 
just began to escalate; at first, it was a 
nice scene, because there were good things 
to be done — around the advent of the 
Beatles and Stones booms — and | worked 
as a freelance and, because | was a new 
face on the scene, | got bookings all over 
the place. 


ZZ: Legend has it that you got into sess. 
ions after you were spotted playing at tho 
Marquee. 


JP: Yes, it was something like that ,,,,. 
| used to go up there and play in tho 
interval spot with three other guys — we 
didn't really know each other outside the 
Marquee; we just used to meet there, and 
get up and play. 
ZZ: Was that when 
this pianist, Andy 


ou were playing with 
ren? 

JP: That's right — | wonder what happen- 
ed to him... . he was really good. To back 
track a moment, when it came to the point 
when | wasn't going to go on with Neil 
Christian anymore, | was approached by 
Cyril Davies, who was forming a group, 
and | went as far as rehearsing with them 
before | came to the decision that there 
was no point in going on because I'd just 
get into the same situation of feeling sick 
during all the travelling — so | packed it 
in and went off to art school for about 18 
months. 


ZZ: When you started doing sessions, 
could you pick and choose at all? 


JP: Not really; you'd get the sort of 
situation where, say, a violinist session 
fixer, who didn't really know many other 
session musicians, would hear that there 
was a new guitar player around, and he'd 
book me for what turned out to be a ludic- 
rous session — like muzak for supermarkets 
or something like that. Sometimes, l'd be 
asked to do a session and the fixer would 
say "so and so wants you to do it" and | 
knew l'd be OK, that it'd be a suitable 
Sort of job, but often l'd arrive without 
knowing what it was for — and as | got a 
little more experienced, those were the 
sort of things | learnt to avoid . . . .. | mean, 
they were just a headache — things | 
shouldn't have been doing. 


ZZ: | think the sessions you're probably 
best known for are those Shel Talmy 
productions ..... the Kinks in 1964 and 
the Who just a few months later. 


JP: | was thinking about those the other 
day, and | was wondering why Shel Talmy 
got so involved with the session men he 
used to use, because quito often, they 

just weren't necessary at all, For inatanco, 
| wasn't really needed on the Who's "Can't 
Explain" session, but | was there — and all 
| managed to do was sneak in а couple of 
phrases on the beside, Maybe Talmy used 
to have people like me atanding by in 
баве the group couldn't quite make it on 
some level... . . | mean, the Kinks didn't 
really want me around when they were 
recording. One aspect of being in the 
studio whilst potential hits were being 
made was the press; too many people were 
making a fuss about the use of session 
men sack | wasn't saying anything, obvi- 
ously, but it just leaked out, and that sort 
of thing often led to considerable bad feeling. 


ZZ: Pete Townshend acknowledges your 
assistance on "Can't Explain", but Ray 
Davies is adamant that you played nothing 
but tambourine on any of the „Kinks stuff. 


JP: That's fair enough — | didn't really 
do that much on the Kinks records..... І 
know | managed to get а couple of riffs in 
on their album, but | can't really remember 
— | know that he didn't really approve of 
my presence. 


ZZ: l've obviously got a few ideas about 
various records where you played the solos 
and so on, but would you prefer it if | 
didn't ask you about specific instances ..... 
like | can appreciate that session men must 
have a code of good faith with the people 
they're employed by. 


JP: Well yes, suffice it to say that during 
the period of 1964-1967, say, | was in 
there, grovelling around on a lot of 
sessions, but if | went into details, it 
would be a bit of a nause for the people 
concerned. 


ZZ: As a session man, and as the bloke 
who turned down an offer to replace 
Clapton in the Yardbirds, you became a 
bit of a cult figure — especially regarding 
guitars — like when you got hold of a Les 
Paul Custom, everybody wanted one. A 
lot of people learnt from you, but where 
did you learn from? 


JP: | chose that Les Paul Custom purely 
because it had three pick-ups and such a 
good range of sounds — it seemed to be 
the best dll-rounder at the time. Тһе 
Stratocaster is probably the best all- 
rounder now, but at that time it was the 
Les Paul, But Eric (Clapton) must take 
the credit for establishing the "Les Paul 
Sound”, the sort of playing he was doing 
in the Bluesbreakers, for instance. You 
see, even though | may have been one of 
the first to have a Les Paul, | didn't 

often get the chance to get going оп it..... 
on the odd occasion, | was able to put a 
bit of feedback onto some record or other, 
but it was only after all the other music- 
ians had gone home, because when | played 
like that, they just used to put their 
fingers in their ears. The limitations were 
often really frustrating — a factor which 
eventually led to my leaving session work 
— because | rarely had a chance to roar 
into something ..... the sax players and 
violinists used to look at me as though | 
were some kind of joke. 


ZZ: So you had no free rein at the time — 
you just had to play as you were told to? 


JP; Not exactly. In most cases, they'd 
give you а part, which was written down 
and sometimes it was good, but usually 


Sr 


you'd only play it as it was written if you 
wanted to be really nasty. Often, the part 
would be really bad, and you knew that 
you could do so much better if only you 
had the chance — you know, things that 
flowed and sounded better, and had more 
life in them, It all depended how willing 
the musical director was; if he accepted 
your suggestions, you obviously had a 
геог hand, but if he wanted every part 
to be hia invention, you had to follow his 
instructions. 


ZZ: Who were you listening to and learn- 
ing from — people like James Burton and 
Scotty Moore? 


JP: That's right — I've always listened 
to thom, and the Everly Brothers had a 
good steel player (on things like “Lucille” 
and “I'm not angry") called Johnny Day. 
| asked the Everlys who that was, because 
everyone was saying it was Chet Atkins 
and | didn't think it was. But | was inter- 
ested in any of those guitarists who were 
bending strings — all the earthier ones. 


22: What about the new wave of British 
acoustic guitarists who were starting up 
then (in late "64, early 65), like Bert 
Jansch and John Renbourn..... did you 
pick up on them at all? 


JP: | went to see Bert Jansch at Les 
Cousins, just as his second LP was 
released (June 1965) and he was great — 
fantastic, he really was: If he was only 
still working as a solo now! 


ZZ: What about Davy Graham? Bert and 
John looked on him as a “teacher”, and 
held him above them in stature. 


ZZ: | thought that you and Davy Graham 
were matey in those days, and were 
involved in a kind of parallel development 
Of Indian and Moroccan tunings and so on. 


JP: Мо, | was friendly with Jon Mark, 
Who in turn was a good friend of Davy 
Graham's, who I've never met. 

ТА What | was angling at, was this 
ТІЛШІ Over the sitar. А lot of people 
fake the сгоди for introducing it to 

_ Wentern pop music, but | feel that you 
-were probably the first person to investi- 
gate ite possibilities. 


JP; Davy Graham never had a sitar, but 
he must take credit for working out those 
guitar ө ће used on his raga pieces 
— they had à somewhat similar tuning to 
the altar, eugh | don't know whether it 
—was intentional or not. | know that he'd 


een 10 Morocco and played with musicians 


over there, but | don't know if he ever 
got wotively interested in Indian music. 
Jon Mark and | got involved in Indian 


musio, and | had a sitar sent over from 
India before any other people in pop 
certainly before George Harrison, for 
instanoe, I'd been to see Ravi Shankar, 
pere before he became fashionable 
6oaune the audienoe was nearly all adults 
— there were only about two young people 
there, 


ZZ: l'vo often read about your having a 


sitar, but | can't recall your ever using 

it on reeord 

JP: | never did — because | knew what 

would happen when someone eventually 

did and | wasn't wrong. To use an 

instrument, which has been developed 

over thousands of years, as a quick 

gimmick wall, $41 

22: You're right about the gimmick value 
‚ like, | remember Donovan saying he 


was, going to retire for six months and 
learn the sitar, and | remember the way 
the Byrds paraded one at the press 
conference for "Eight Miles High”. 


JP: Yes, but that was a great record. | 
remember that |, personally, wasn't too 
happy with the way George Harrison used 
it on "Revolver" — though everyone else 
seemed to think it was incredible ..... as 
far as sitar playing went — it wasn't, but 
later on, when he did "Within You, With- 
out You", | think that's unsurpassed to 
this day. So he really did good things for 
Eastern music and was the one who woke 
people up to it on mass-media level, but 
it was people like Davy Graham who were 
into it long before anyone else. 


ZZ: Here's a rumour, a Jimmy Page myth, 
that you can confirm or dispel ...... you 
are reputed to have followed Albert Lee 
around with a tape recorder when he was 
in the Nightsounds, so that you could cop 
his riffs. 


JP: | admit that | used to record one or 
two people — like Cyril Davies and Little 
Walter and John Lee Hooker — but that 
was to listen to rather than copy. No, 
Albert Lee's in a class of his own — 
country guitar, and | was never into that 
style. 


ZZ: That single you made on Fontana, 
"She just satisfies” — why did you only 
make just the one? 

JP: | wasn't allowed to make a second 
one; but that single was a joke and should 
anyone hear it now and have a good laugh, 


the only justification | can offer is that | 
played all the instruments myself, except 
the drums. The other side was instru- 
mental featuring harmonica, because | got 
all interested in that around that time. 


27: Hence the Little Walter taping? 

JP: Oh no, that was just to listen to — 
to put in my personal archives, which 
have quite a lot of interesting stuff — 
Johnny Kidd, Cliff Bennett, all sorts of 
people. 


ZZ: Can you tell us about that "Blues 
Anthology" which came out on Immediate 
(two double albums in December 1969, 
Which was a re-package of earlier single 
album releases), and which has just been 
re-released yet again in the States. 


JP: That was really a tragedy for me. | 
got involved with Immediate, producing 
various things, including John Mayall's 
"Witchdoctor", "Telephone Blues" and a 
couple of others (around late 1965) — 
and Eric and | got friendly and he came 
down and we did some recording at home, 
and Immediate found out that | had tapes of 
it and said they belonged to them, because 
| was employed by them. | argued that they 
couldn't put them out, because they were 
just variations on blues structures, and 

in the end we dubbed some other instrum- 
ents over some of them and they came out — 
with liner notes attributed to me (on 
earlier copies) though | didn't have any- 
thing to do with writing them. | didn't 

get a penny out of it anyway. 


ZZ: Well that's amazing, because they 
were released three of four times. So 
the tapes you recorded at home were 
overdubbed — who was playing the other 
parts? (There are seven tracks attributed 
to Clapton and Page, and a couple have 
added rhythm.) 


JP: Stu from the Stones (roadie) was on 
piano, Mick Jagger did some harp, Bill 
Wyman played bass and Charlie Watts 
was on drums. 


ZZ: There are also tracks on there by 
The All Stars, featuring you and Beck 
and Nicky Hopkins — and all credited as 
your compositions. 


JP: Yes — they were tapes Immediate had 
in their possession from a long time before 
ME it was in fact, the Cyril Davies All 
Stars without their guitarist, and they 
were just tracks we'd done for fun after 
the real session was over. It was just a 
case of Immediate hustling together what- 
ever they could to fill out the albums, and 
l'm really embarrassed about the whole 
thing because everyone thought Га 
instigated it, and | hadn't at all. As it 
eni nobody got paid for any of it and 
ме 25 

(Note: this is by no means a full history 
of the pre-Yardbirds or session man 
Page. There are millions of gaps that 
may someday be investigated, but for the 
sake of fitting as much as possible into 
the time limitations, | chose to leap onto 
The Yardbirds at this point.) 


ZZ: You joined The Yardbirds on bass, 
replacing Paul Samwell-Smith in July 
1966 — can you tell us how that came about? 


JP: Yes . . . . . Paul Samwell-Smith said 
“I'm leaving." It was a great night, because 
it was at one of those silly ball things — 
either Oxford or Cambridge, | can't 
remember which — but everyone was 
dressed up in dinner jackets, and Keith 
Relf (The Yardbirds singer) got totally 
drunk and was rolling round the stage, 
grappling with the mike, blowing his 


harmonica in all the wrong places and 
just singing nonsense words ..... but it 
was great, just fantastically suitable for 
the occasion. But Samwell-Smith was 
always after musical precision and ad- 
herence to strictly rehearsed neatness, 
and it was more than he could take — it 
was the last straw, he'd just had enough 
and decided to quit. 


ZZ: Were you there then? Did you used 
to go to gigs with them before you actually 
joined? 


JP: Yes, | used to go to all the gigs with 


them because | was really into what they 
were doing. So he jacked it in, and told 
the others that they'd do the same if they 
had any sense, but they had two gigs 
following closely and felt they had to do 
them — and it was a case of me helping 
them out of a spot; | offered to play bass, 
though l'd never played one in my life 
before. | knew their act and what they 
were doing and learnt enough to get 
through — and then they suggested that | 
stay on — so | did. 


ZZ: We know that you turned down an 
offer to join The Yardbirds in Jan '65, 
when Clapton left, but you were alao 
rumoured to be joining as an extra lead 
guitar earlier in ‘66, 


JP: Jeff (Beck, who replaced Clapton) 
often used to say "| wish you could join 
and we could play together" and | agreed 
that it would be good, but | never took 

it seriously because there was this thing 
about five Yardbirds, and to bring in a 
sixth would have destroyed that .... . so 
my joining was never a real consideration 
until Samwell-Smith left and | took over 
on bass. The idea was that Chris Dreja, 
who was the rhythm guitarist, should learn 
bass and when he became proficient enough 
we'd switch roles and The Yardbirds would 
then have two lead guitarists, and that 
eventually manifested itself on the Stones/ 
Ike and Tina Turner Tour (which opened 
on 23rd Sept 1966). A lot of people think 

| never played lead alongside Jeff, but 

in fact we played together for several 
months. 


ZZ: So after about a couple of months, 
Chris Dreja was able to get around 
enough on bass? 


JP: Yes — but wait a minute, | think the 
switch was necessitated earlier than 
planned because of one of Jeff's collapses. 
We had to play this gig in San Francisco, 
at the Carousel | believe, and Jeff couldn't 
make it, so | took over lead that night and 
Chris played bass. It was really nerve- 
wracking because this was at the height 
of The Yardbirds reputation and | wasn't 
exactly ready to roar off on lead guitar, 
but it went off alright and after that, we 
stayed that way — so when Jeff recovered, 
it was two lead guitars from that point on. 


27: | read somewhere that you and Beck 
practised Freddie King solos note for 
note so that you could play in unison on 
certain numbers. 


JP: It wasn't just Freddie King, we 
rehearsed hard on all sorts of things, 
especially introduction riffs to things 

like "Over Under Sideways Down", which 
we were doing in harmonies and we had 
sections worked out where we'd play re- 
hearsed phrases together ..... it was the 
sort of thing that people like Wishbone 
Ash and Quiver have perfected, that dual 
lead guitar idea. Of course, that was all 
very well in theory and at rehearsal, but 
on stage Beck would often go off into 
something else. 


ZZ: Did it really develop into a scowling, 
glaring battle, with you and Beck at 
opposite sides of the stage? 


JP: No, it was never a case of trying to 
blow each other off, because | was trying 
to get it working, so you had this stereo 
effect on the guitars. There was no point 
in doing battle, that would've just led to 
a useless sound. 


ZZ: When you left session work to play 
live, did you have to pay special attention 
to the visual aspects — like learning to 
leap around instead of just standing still 
and playing like a session man? 


JP: To tell the truth, | didn't even think 
about it. When l'd been in Neil Christian 
and the Crusaders, l'd had to do things like 
arc over backwards until my head touched 
the stage — you know those silly things 
that groups used to do — but The Yardbirds 
were never into choreography or anything 
like that..... it was just a case of acting 
naturally, | suppose. 


ZZ: Looking at release dates and listening 
to records and so on, l've concluded that 
the only tracks that you and Beck played 
on together were ‘Happenings ten увага 
адо’ and 'Psycho Daisies’ (both released 
on a Columbia single: ОВ 8024, Oot '60) 


JP: | think that's. right | played basa 
on ‘Payeho Daisies and there's а bit of a 
story attached to ‘Happenings’, We were 
іп the studio waiting for Beck to turn up, 
and Holfy had this little bit recorded on a 
tape recorder the sort of riff pattern 
for the song. Well, | worked on the riff 
and the structure of it and we'd got it all 
ready by the time Beck eventually showed 
up — and he just put some guitar on top of 
it and that was it..... but | think it turned 
out well. There's also a double lead on 
‘Stroll Оп” (presumably the one recorded 
on the ‘Blow Up’ soundtrack — though Page 
was on bass in the film, as 1 recall). 


ZZ: After Beck was kicked out at the end 
of '66, you carried on for about a year 
and a half, but only released four more 
singles and that terrible album called 
‘Little Games’ (Released 8/67 in US, but 
never put out here). When you consider 
how immeasurably better the first Zeppe- 
lin album (a year later) was in terms of 
sound, performance, thought, arrangement 
and so on, it makes you wonder how ‘Little 
Games’ could've been so skimpy and tatty. 


JP: Well, on half the tracks we didn't 

even hear the playbacks..... they were first 
takes. That’s how it used to be done; we 
would spend time on singles, but Mickie 
Most (the producer) thought that LPs were 
nothing — just something to stick out after 
a single. 


ZZ: Apart from the title track, which at 
least had some nice choppy rhythms and 
things, the rest of it seemed to be basic, 
naked songs before any ideas or arrange- 
ments were developed...... 


А | ОДРОНИ, which is all it was. 


ZZ: And those last few singles didn’t seem 
at all Yardbirdy — especially "На Ha Said 
the Clown’ and ‘Ten little Indians’ (neither 
of which were released here, mercifully). 
Were they in fact Relf plus session men 
who Most had got together to do the track 
while you were out touring? 


JP: No, it was us alright, but both of 
those tracks were a bit of a con-job. It 
happened like this; Mickie Most would say 
“Why don’t we try to do ‘Ha Ha Said the 
Clown’ (which had been a hit for Manfred 
Mann) but in a Yardbirds style?” And 
we'd say "Don't be silly". But he'd say 
"Come on, let's try it — it'd be an inter 
esting experiment ..... if it doesn't work, 
we'll scrap it". Of course, no sooner 

was it recorded than out it went, despite 
the fact that it was terrible ..... and thon, 


to cap it all, we fell for exactly the same 
line on Nilsson's 'Ten little Indians', but 

at least we managed to get one interesting 
effect on that one. That was the sort of 
thing that led to a lack of confidence with- 
in the group and its eventual split. 


ZZ: | know people with copies of ihat LP 
‘The Yardbirds with Jimmy Page live at 
the Anderson Theatre’, which was put 
out in Sept ‘71 (on US Epic) but withdrawn 
almost immediately because you slapped 
an injunction on it. 


JP: If you've heard that, you'll know why 
it was stopped. Those sort of things are 
always happening in the record business. 
What happened was, Epic said to us (in 
late '67) "can we do a live LP?” and they 
sent down the head of thoir light music 
department to do it. The agreement was 
that if it was good, thoy'd release it, but 
if not, they'd just file it away, Of course, 
it was terrible; the bloke had done things 
like hang just one mike over the drums so 
none of the bass drum сате out, and he'd 
miked up а monitor cabinet on my guitar 
instead of the real ono, through which | 
played all tho fuzz and sustain notes — so 
all that was lost, and we knew it was just 
а joke when he did it. He assured us it 
would be alright; "it's amazing what can 
be done electronically" he said, and then 
when we went to listen to the master tape 
there were all the bullfight cheers dubbed 
on it every time there was a solo and it 
was just awful, so they had to shelve it. 
They must've dragged it out of the vaults 
a few years later when someone realised 
they had some unreleased Jimmy Page 
stuff, and out it came. It was just too 
ridiculous, but it circulated and sold a 
few copies before we put the injunction 
on it. 


ZZ: It's worth a lot of bread now. 


JP: | wish it wasn't; | wish people would 
accept it for what it is, a pathetic load of 
crap. We did some studio work with the 
same guy a little later (their last single 
‘Goodnight Sweet Josephine'/'Think about 
it’ released here on Columbia DB 8368 іп 
Jan '68), but that was desperation, | sup- 
pose, because we were so anxious to get 
something done if only to prove to our- 
selves that we could still do it. 


ZZ: The Yardbirds finally fell apart in 
July '68 after a last gig at Luton College 
of Technology. Relf and McCarty wanted 
to pack it in, right? 


JP: Yes, over the months before the 
break, Relf, particularly, and McCarty 
had been talking about starting up a new 
scene. To counteract the sort of stuff | 
was listening to, they were into very light 
things like Simon & Garfunkel, the Turtles 
and people like that, and they wrote some 
songs in that vein, whieh they wanted to 
go off and record, | was in favour of us 
keeping the group together and tried to 
persuade them to stay and record their 
songs as The Yardbirds, because | knew 
we had the potential to pull it off — but 
they just wouldn't have any of it. Keith 
was really the instigator, | think, and he 
said this very weird and interesting thing 
that I'll always remember "the magic left 
for то when Frio left". Now I've always 
thought that The Yardbirda best stuff came 
from the Воск era, when they did all that 
incredible experimental stuff but anyway, 
they 4001404 to go 


ZZ: So you and Chris Dreja looked for 
some musicians во you Gould continue the 
group as the New Yardbirda? 


JP: Well, | didn't want the group to break 
up, and | thought there was a chance that 
if we made it clear we were going to carry 
on, maybe Keith and Jim would change 
their minds and come back — but they went 


off and made their own record, produced 
by Paul Samwell Smith... . . | can't recall 
their name at the moment. (I think it may 
have been Together, who made a single 
on Columbia in late '68,) 


ZZ; From what | сап remember, the New 
Yardbirds was to have been you, Dreja, 
Terry Reid and a drummer called Paul 
Francia. . ‚ № that right? 


УР: Almost, but | can't remember anything 
about Paul Francis — he must've been some- 
one who Chris had in mind. Yes, it was 
going to be Terry Reid, because l'd seen 
what û good singer ће was when we toured 
with him (on that same Stones/Ike & Tina 
ui he was in Peter Jay & the New Jay 
Walkera then, but by the time | got to him, 
he'd just been signed to a solo deal with 
Mickie Most, and he'd got a trio together 

A but he recommended this bloke 
called Robert Plant. The drummer | had 

in mind was BJ Wilson (from Procol) but 
| don't think we ever actually approached 
him because when | went up to see Robert, 
who | immediately knew was the one for 
the job, he suggested | go and check out 
his friend John Bonham. When | saw what 
а thrasher Bonzo (Bonham) was, | knew 
he'd be incredible ..... he was into exactly 
the same sort of stuff as | was. 


ZZ: By September '68, Chris Dreja had 
gone off to America to become а photo- 
and and that's presumably when John 
aul Jones arrived? 


JP: Yes; he got wind that | was forming 

à new group and phoned to see if it was 
Wie... . and then he asked if he could join 
and | said "great — you're in". Chris had 
always been interested in photography, 
he'd taken some really good pictures, and 
it had always been a toss-up whether he'd 
leave The Yardbirds to do photography full 
time. | think he got a chance to go to New 
York to work with Irving Penn and that's 
what he did..... went through an appren- 
ticeship thing. He's back here now, | think, 
doing quite well. (He took the back cover 
shot on the first Zeppelin album.) 


ZZ: Plant and Bonham had been in the 

Band Of Joy, but John Paul Jones had been 
à session musician, doing a lot of stuff for 
Mickie Most (arranging Donovan tracks for 
instance) ..... is that how you knew him? 


77: So you went out аз the New Yardbirds 
and did a tour of Scandinavia. 


JP: You, but we dropped that name be- 
сбив wo felt it was working under false 
pretences 


77 Во, п October 1968, you became 

Led Zeppelin and started work on the first 
album. One last Yardbird question; there 
wae а rumour that The Yardbirds were go- 
ing 10 reform for one Roundhouse gig in 
Summer 70 was there any truth in that? 


JP: Yes, Giorgio Gomelsky (the original 
Yardbirds manager) wanted us to do it; he 
wee going to make a film and a record of 
the pertormanee and, for my part, | said 
Vd do it ИИ was done chronologically — 
à set with Fria on lead, а set with Jeff, 
then а aet with Jeff and те, and finally a 
set with me, because it obviously wouldn't 
work with all of ua on stage at once. | don't 
know why it never happened — all | can 
assuma is that somebody would'nt agree 
to it | don't know 

At thia point we oalled а halt to the dis- 
cussion whieh will hopefully continue in 
the next issue detailing the riae of Led 
Zeppelin. We'll have to do a vast thing 
on. the early Yardbirda too Pete 


Right: Yardbird Page in Summer 1966 
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MARC 
BILNNO 
AMISUSHI 


On his third album Marc Benno, southern 
guitarist and one time partner of Leon Russell, 
is backed by the combined talents of Carl Radle, 
Jim Keltner, Mike Utley and Bobby Keys, (with a 
little help from Booker T, Jesse Ed Davis and 
Bonnie Bramlet). And Marc’s own special brand 


of blues suits them all down to the ground. 


MARC 
BENNO 
AMIBUSI 


Bridget St John talks to John about her early 
gigging, recording and songwriting 


EARLY DAYS AND GIGGING 

"| was studying at Sheffield University, 
but the only thing that really interested me 
and caught my imagination was music; l'd 
been learning how to play the guitar and 
às soon as | thought | was proficient 
enough to at least have a go at performing, 
that's what | did. Once l'd thought about 
the possibilities of making ends meet as a 
folkssinger, | couldn't seem to think about 
any other career. That, in a nutshell, is 
how | happened to enter this sphere, but 
Obviously it wasn't as basic and seemingly 
mindless as that ..... it was the result of 
à great deal of thought — but, in the end, 
| knew that singing and playing was what 
| wanted to do. 

| left university with a degree in French 
and Italian, but, because | wasn't too 
involved with the subjects, | didn't do 
enough work to get a really good pass .... 
И Wee а very ordinary degree, which 
meant that very few doors were open to 
me other than teacher training college 


ОГ 8 secretarial course. Neither of these 
wie partioularly appealing спа so, almost 
inevitably, | pursued this ambition of 
һайт! a professional singer ..... this 
wae іп summer 1968. 

Having had no "folk" background (I'd 
never heen A regular folk club visitor, 
tor inatanee), | had по preconceived ideas 
about the famantiaiam of а folksinger's 
life — м faet, | didn't even think of myself 
as и (Окт, because | was only sing- 
ing my awn songs to begin with — but I 
started with the optimistic hope that 
everything would work out alright. As it 
happened, Шо very early weeks did work 
out very өтесіһіу | mentioned to John 
Martyn, who | vaguely knew through а 
friend, that | wanted 10 try and make it 
ан а singer, and he took me round to AI 
Btewarts place, where he helped me to 
record a tape of my songs. At that time, 
| was going out with Pete Hoach, who was 
involved in John Paola Night Ride 


days, % >. 


programme peripherally — he told John 
about me and got him to listen to the tape 
Ре ДЕА John liked it and within three weeks, 
Га done a session for his programme. It 
was just an incredible run of luck — the 
sort of thing that most singers wait years 
for, and it just happened to me straight 
away — even before l'd got enough songs 
together to perform. 

A couple of days after the Night Ride 
broadcast, John Peel rang up and asked 
very sheepishly if Га be interested іп 
singing a song on that television show he 
was on (‘How it is’) and of course, | 
jumped at that ..... just couldn't believe it. 
Then, continuing his amazing run of luck, 
The Central Office of Information phoned 
and asked if l'd do a film with them. So, 
in the early days, everything fell into 
place almost by magic. 

| was very lucky with performing too, 
because John often used to take me to gigs 
where he was playing records, and | was 
able to get some experience singing in front 
of an audience, which was relatively new 
to me. They weren't particularly nice 
places, but John made them nice because 
he used to tell the people who | was and that 
| was going to sing a few songs and they 
respected him to the degree that | was 
able to sing to a perfectly silent audience, 
who were both open minded and appreciative. 


It wasn't long after that, that | realised 
the true shape of things ..... that my career 
wasn't going to fold out magically in front 
of me unless | did something to make it, | 
went through a period of very few gigs, 
and the ones | did get were often benefits 
which | didn't get paid for or else gigs 
which weren't really very suitable — like 
sharing the bill with a group in some rock 
club, where the audience weren't even 
prepared to listen and just talked right 
through the set. It was then that | realised 
how difficult it was going to be; | was very 
naive about the various kinds of pop music, 
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rock music and folk music and so on, and 
| had to sit down and have a good think about 
how | was going to plan out my future. 
You see, l'd been aware of pop music, 
like. Cliff Richard and the Beatles, but | 
didn't pick up on folk music until | was at 
college ..... so my knowledge was really 
quite limited. l'd learnt some Buffy Sainte 
Marie songs, because when | was at 
Sheffield, | shared a flat with five other 
girls, one of whom played guitar and used 
to sing Buffy songs which she learnt from 
her albums, and | learned a couple of Bob 
Dylan songs, but | was playing a nylon 
string guitar and none of it was sounding 
too wonderful — on top of which, | hadn't 
fully dppreciated what was expected of 
a folk club performer ..... | had no conn- 
ection with the folk scene at all. It was a 
question of observing the situation and 
adapting myself to it, slowly working 
myself into a position where | could fill 


the role of a club performer ..... but it 
was something of a struggle, particularly 
financially — | had to live with my parents 


because | couldn't even afford to rent a 
flat. 

Nowadays, | find myself in the pleasant 
position of being able to be more selective 
in the gigs I'm offered — like | no longer 
have to do places which | don't enjoy, 
because of the audience or because of the 
barmen ringing up tills throughout my 
singing, or whatever — because | don't 
believe that you should perform just for 
the money, irrespective of whether or not 
you enjoy it. | can earn enough to get by, 
without resorting to gigs that | find un- 
pleasant, but in the early days | obviously 
couldn't pick and choose ..... | had to play 
every gig | was offered in order to make 
ends meet, and there was no geographical 
pattern — it was one gig somewhere in the 
north, followed by one in the south, then 
another in the north and so on ..... no 
carefully planned tours or anything like 
that, unless | managed to get a few dates 


in Scotland, and then my agency tried to 
work out a little tour for me up there. But 
| still go off to gigs by myself usually — 
catch a train to wherever it is— and it 
could be a solitary sort of existence, but, 
in many cases, the club organiser or some- 
one meets me at the station and treats me 
as a great friend and the whole thing is 
lovely and very complete from beginning to 
end. On the other hand, some promoters 
greet you with “ГИ show you to your 
dressing room and come and get you when 
it's time to go оп”, and then it does become 
lonely ..... you just sit there and tune up 
and rehearse and so on, but | don't really 
mind that because they're the only opport- 
unities | have to be alone and in peace; 
if l'm at home the phone's ringing, there 
are things to be done and so on, and it's 
good to just sit and play without any dis- 
turbance. Most of the places | play though, 
are friendly, and if they do leave me alone 
in my dressing room, it's often because 
they're shy or else maybe think that they'd 
be disturbing me or intruding on my privacy 
or something. 

Being a one-man band, as it were, has 
its drawbacks, but it has its compensations 
too. For instance, if | can't get back home 
after the gig, there's usually someone 
willing to let me stay at their place over- 
пім; which is invariably better than 
getting the milk train back or catching а 
sleeper, which are never conducive to sleep 
SC if it's not too hot it's too cold, or else 
you have to share with some old lady who 
keeps waking you up to ask what timo it 
is. It's much nicer to go back with some 
one and continue the feeling of the gig, if 
you understand what | mean ..... so much 
better than piling into a cold railway 
station or a hotel room. 


SONGWRITING & RECORDING 

As far as songwriting goes, l've got 
to feel | want to write a song, or it just 
doesn't happen; it's not inspiration so 
much as a frame of mind that urges you to 
write ..... І can't just sit down and think 
"what shall | write a song about?" — that 


SAIL 


TO SANI 


would just be meaningless..| recently did 
a gig with a group and ме were talking 
about our approach to writing; they said 
that whenever they needed songs, like for 
an album, they just sat down and worked 
until they came. If | did that, | doubt if | 
could be satisfied with anything that came 
out of it ..... you must lose so much — but 
then, some people treat songwriting as a 
necessity for an exercise and don't even 
try for any feeling ...... it's all a matter 
of personal choice, | suppose. For 
instance, | can only write about things | 
know about ..... | couldn't write a song 
about Ireland, because, although | feel 
strongly about the situation there, | don't 
really know about it first-hand — l've only 
read about it in the papers. Maybe if | 
went there and saw things for myself, | 
could write a song about my observations, 
but | would never dream of attempting a 
song which put the whole thing into 
perspective, or anything like that ..... І 
must write about things that have affected 
me personally. In the same way, | no 
longer sing other people's songs unless | 
can relate to them in some way or feel 
close to them. 

My first album was recorded at a time 
when | was very unsure of myself and was 
more or less feeling my way, and it was 
one of the first releases on Dandelion. 
John Peel produced'it and neither of us 
had the technical knowledge to make it a 
very wonderful record, but it was inter- 
esting. 

Then there was quite а gap before 
‘Songa for the Gentle Man’ НА there 
had been talk of my doing an album with 
Раш Samwell Smith, but all that fell 
through and | was pretty sad as а result, 
It took me a long time to prepare the mator- 
ial and work everything out and after I'd 
given him the rough tapes, everything 
fell through, and | was left at a bit of a 
loose end. As it happened, everything 
worked out very well, because Ron Geesin 
produced the album and made a beautiful 
job of it as far as | was concerned. | knew 
Ron as a friend, and | just asked him if he 
would do it — much to everybody's horror 
because they all associated him with 
weirdness and didn't think for one minute 


а 


that һе had the delicacy to handle the kind 
of songs I'd got ready to record. But that 
freaky stuff is only one facet of his music, 
the part that he chooses to project on 
stage, and | knew that he was capable of 
much more — for instance, he'd just 
completed the music for ‘The Body’ and 
'Sunday Bloody Sunday' and some of that 
was just beautiful. 

Apart from one song, "The Lady and the 
Gentle Man”, which | don't really like at 
all any more, that album turned out exactly 
as | wanted it to ..... | think Ron put in 
some lovely work on it. At the time, he 
had his own studio, and | used to go round 
there and we'd discuss each song ..... I'd 
go over it, and he'd note the chord shapes 
and so on, and then I'd leave it to him to 
arrange, so that when | next saw him, ће'а 
have the arrangement all ready to record. 

That was very satisfactory from my point 
of view, and things worked out very well, 
but on the other hand | felt a little too 
detached from the music; | was in effect 
saying "here's the song, can you do some- 
thing more to it?" With my last album 
‘Thank You For . . .", | had total control 
and did тоге on my own..... it was more 
like going into the studio with friends and 
working on each song, and | managed to 
get a little more promotion on it as well. 
With 'Songs for the Gentle Man', Kinney 
only gave me one ad (in Zigzag, as it 
happens) and though the album sold very 
well, | felt that with à little more advertis- 
ing, it would have done even better ..... 
| was а bit resentful, | must admit, because 
they'd spent во much money doing that place 
up, and ye they weren't even prepared 
to spend even one wall of paint's worth 
on а few more ada, 

Dandelion’s had more than its share 
of problems with various record companies, 
but even if it means that | never sell any 
more records than | do at the moment, I'd 
still prefer to stay on,with them, because 
Га rather feel good and keep chugging 
along than be wildly successful and be 
treated аз а “product”. At least with 
Dandelion, you feel as though you have a 
few frienda protecting you from all the 
horrors than can fall upon you in the pop 
world, 
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Ever since that incredible run of hits 

in the mid sixties, the Kinks have been 

one of my favourite bands — so when Pete 
rang up and told me that Ray Davies had 
agreed to speak to us, | was pretty excit- 
ed. When the day arrived, however, old 
frome got sick (too much exotic ....) and 
ко | had to go on my own. Now Ray Davies 


i^ reputed to be a very difficult person to 
talk 10; said to be reluctant to.discuss his 
nonga and to adopt a generally incommun- 
саме attitude. Weli, fortified by a few 
pinta, | ventured into the Kinks new office 
at Highgate, and when he turned up, we 
went to the local pub and started chatting. 
Не was an absolute delight to talk to.... 
lalawad and charming — none of the moody 
aut that everyone predicted. He tends to 
ППВ Tape recorders, however, so | 
didn't uae ona, but scribbled frantic notes 
Ihrmugheut the conversation. Here аге 


iha parte | salvaged from my memory and 
ШТО 


77) lvo jus been into that pub over the 
rond, whieh ie full of Arsenal photos .... 
ШЕТІ going 10 their matches іп recent 
узага a fair Weather supporter... 


Way) There are plenty of them around. | 
once played in that pub — Leslie Compton 
(ange upon a Ито Arsenal's centre half) 
used 10 be the guyner that was a few 
yaara ago 


ZZ: When you first started you played 
under about ten names, didn't you? Like 
the Ravens and the Ramrods? 


Ray: Yes, after a while, but before that 

it was just me and whoever | could get to 
play with me — this was when | was at art 
school. Really there was just one another 
guy, Geoff Prowse, who l'd dearly like to 
see again; we used to play with just me on 
piano, and do all.sorts of songs and skits 


ZZ: What about this rare Australian guit- 
ar you swore by in those days? 


Ray: (Thinks very hard) It was called a 
Maton — there wasn't really anything very 
special about it .... | haven't go it any 
more. 


ZZ: So you got a regular gig with Robert 
Wace? 


Ray: Yes; he just wanted a backing group 
and so he used us, then he stopped sing- 
ing and became our manager... 


ZZ: With these other guys — Larry Page 
and Grenville Collins? 


Ray: (Grins) It’s all very complicated 
but it's in the song (begins to recite the 
words of 'Moneyground' from 'Lola' Ip). 


ZZ: So you got dressed up in those pink 
hunting coats and got a new name — who 
thought of that? 


Ray: The velvet thing and the hunting 

jackets just sort of happened — it wasn't 
a gimmick idea or anything .... we went 
into this shop and those were the kind of 
clothes | liked. The name was Larry's 

idea — it was during the start of that fad 
for kinky boots, you know, Millicent Mar- 


tin on That Was The Week That Was. | 
never really liked the name, but we got 
stuck with it, and over the years l've got 
used to it, | suppose. 


ZZ: Indian music influenced quite a few 
people in the sixties — the Yardbirds and 
Canned Heat, for instance — but you used 
an Indian drone on 'See my friend' back 
in '65. l've got a press cutting which says 
you were into Indian music at least a year 
earlier .... you used to eat in Indian Rest- 
aurants purely to hear the music — is that 
right? 


Ray: Well, | listened to people like Ravi 
Shankar, but he never represented Indian 
music to me — | used to prefer that sort 
of wailing sound. | mean, | really adore 
some of those Indian films — the stories 
aren't much, but the music's fabulous. 
We heard some fantastic music when we 
were in the Lebanon in 1968; it had such 
a full bodied sound, but at the same time 
it was clear and piercing. 


ZZ: There have always been rumours 

that when Shel Talmy came in to produce 
"You really got те’, he brought in Jimmy 
Page and various other session men and 
used them rather than the bona-fide Kinks. 


Ray: No. The take of ‘You really got me’ 
that was actually issued was the third .... 
there was a demo.thing with Dave playing 
lead, a second cut which may have had 
Jimmy Page (and which Pye still have), 
and a third which definitely had Dave on 
it — | know, | was standing right next to 


him when he played it — and that's the one 
which was released. 


ZZ: How long did you continue with Shel 
Talmy producing? 


Ray: Up until ‘Sunny Afternoon’. 


ZZ: In those early days, the Kinks were 
notorious for the fights that used to break 
out at their gigs — both in the audience 
and on stage. What about this one — Dave 
got hauled off stage and punched by the 
bouncers at a 1964 gig at Basildon. 


Ray: Well, you've got to remember that 
times have changed since then — | mean, 
that was 8 years ago, and in those days 
you arrived at the ballroom, the promoter 
and his bouncers grabbed you and locked 
you away in the dressing room, which was 
usually no more than a big cupboard, and 
then they'd come and unlock you when it 
was time to go on. It was terrible, but 
you had to put up with it, and it led to a 
few strange scenes — like one time, Dave 
fell off the stage but managed to scramble 
up in time for his solo, | remember. 


ZZ: Dave seemed to be at the centre of 
a lot of those fights. 


Ray: Well, he was so young — he was 
only 16, and the strain was incredible. 
It was like throwing a boy into the army 
and then sending him straight to the war. 


ZZ: Look at these other cuttings l've 

got: this one about a fight at Cardiff, 

where Mick Avory explains a dramatic 
stage fight. "It was part of a new routine 
we'd worked out; the idea was that Dave 
should wave his guitar at my drums and 
that | should pretend to hit him with the 
cymbal. Well, last night | did actually 

hit him, accidentally — when he fell and 
everybody rushed onstage | felt such a 
fool, especially when | realised that I'd 
injured him". 


Ray: Well, you had to have explanations 
ready for the papers. In actual fact, Dave 
had got annoyed about something and went 
over and booted the drums about. Mick's 
drums, of course, were his treasured 
possession, so he retaliated by belting 
Dave with a cymbal .... it was during 
‘Beautiful Delilah’ | remember! He was 
almost done for grievous bodily harm; the 
police down there (Cardiff) wanted to 
charge him. 


ZZ: What about this rumpus at Copenhag- 
en? 


Ray: That was really funny. It was at 

the Tivoli and there was a riot .... total 
chaos. The only thing that didn't get 
smashed was a big picture of Jim Reeves! 
That led to us being banned over there, 
and Dave got carried away — about forty 
policemen had arrived to arrest him. It 
was a bit of a desperate situation because 
we were supposed to fly to London for the 
NME pollwinners concert the next day, 80 
we had to bail him out fast and pay off a 
huge damage bill. 


ZZ: You're a very prolific writer and 
usually when it comes time to record a 
new album there are songs left over .. 
what happens to them? 


Ray: Most of them just get forgotten .... 
some only get as far as a few chords and 
some words, but others are complete. A 
few have been recorded by other people, 
like Peggy Lee and Sonny & Cher have 
done songs of mine, and Herman recorded 
‘Dandy’ (off ‘Face to Face’) which | wanted 
to put out as the follow up to ‘Sunny After- 
noon’. 


ZZ: A lot of people rate you as one of 
‘heir greatest influences — Townshend 
and Kevin Ayers and even the Dead, who 
used to play a lot of your songs. How do 


you feel about that? 


Ray: Well, it's very flattering .... | can't 
really say much more than that. 


ZZ: You've been through a few upheavals 
with the administrative aspects of the 
Kinks; Grenville Collins disappeared from 
the scene, then Larry Page — was that 
pretty grim at the time? 


Ray: What, the lawsuits against us and so 
on? | wrote ‘Powerman’ about that whole 
episode, all about lawyers and things. 


It was ok .... the judge called us things like 
jealous and spoilt adolescents, but, you 
know .... | had to leave the courtroom 
when Mick got up — would have exploded, 


he was so funny. 


ZZ: The BBC have given you a few rough 
passages too, haven't they? Like that 
body-snatchers film you used to promote 
'Dead End Street' — they wouldn't show 
that, and they banned ‘Plastic Man’ over 
the word "bum". 


Ray: Yes, wasn't that absurd? The other 
night | saw Lou Reed on tv talking and 
singing about drugs — something that can 
be really evil. | don't know .... 


ZZ: What was that film Dave was going to 
star in? 


Ray: Don't know .... must've been some 
kind of horror film. 


ZZ: || was a bit of a lean time, wasn't it, 
during this period ('68-'69); sales were 
down, gigs were thin and the story was 
out that you were thinking of leaving. 


Ray: Well, | was working incredibly hard 
on Arthur at the time, but there are so 
many other things that | want to do — like 
plays and musicals, and | really do want 

to take up painting again. | suppose that's 
how that story of me and the Kinks being 
like Brian Wilson and the Beach Boys came 
about. 


ZZ: In the end, Granada decided not to 
do the play (Arthur). Why was that? 


Ray: It just went over budget and they 
pulled out. It was awful; l'd put so much 
work into it and they just turned round 
and said forget it. 


ZZ: You sued them, didn't you? 
Ray: Yes, but nothing came of it 


ZZ: And then the album did very little 
when it came out, 


Ray: Yes. We camo in for а lot of critic 
ism from people who said we we imitate 
ing ‘Tommy’, but I'd had the idea for ages 
and had been working on it for the most 
part of 1968 

ZZ: Pye didn't seem to put everything into 
the promotion of that album and they 
hadn't on the previous one 'Village Green 
Preservation Soclety' either. (In fact, | 
had never even heard of that album until 
Pete Townshend, іп ап interview he did 
with me and John Tobler, mentioned that 
it was one of his favourite albums ever. 


Good old Tobler subsequently unearthed 


and bought about a dozen copies in a Wool- 
worth's deletion rack in Richmond or some 
such place, and, as Townshend says, it's 


just incredible, All the strengths of the 


Kinks are here, and Ray Davies' songs 
are full of those very simple economical 
melodies and his incomparably incisive 
lyrics. It is, | suppose, an album with a 
central theme, a motif that links all the 
songs — one of nostalgia for the dying bits 


of Britain, and alarm at the indifference 
displayed by most people.) Weren't your 
record company behind you? 


Ray: It was strange; they hardly spent а 
penny promoting those albums. You see, 
we had, in their terms, been a singles 
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Said guitarist Dave Davies: 
15 1966 and many interesting people 


are a bit kinky...I don’t think it’s 
doing anybody any harm.” 


Е 
$o me čo be putting kinks in kinks. 


asked The Kinks all about it. 


erwards their leader Ray 
Davies, 10, anid Things до! 
out of hand and our performance 
ротора, We let our fans down," 
he amid . 


V 


LHOI4J AVIS ATLA 
ММО“ SAHOO NIVLYAI 


"ГНЕ Kinks pop group 


stopped their own Then the drummer 


show last night — with a hurriedly left the stage and 
fight on the stagc. 


sought refuge in a cafe near 
the stage door. The group's 
appearance at the sccond per- 
formance was cancelled. 
Davies had stitches inserted 


The curtain at the Capitol 


25 d ing 
Rd мые in а head wound at Cardiff 
Davies, guitarist, and the Royat Infirmary, | К 
' drummer, Mick tr, Sam Curtiss, their roa 
ЖОНЕ manager, said: " This looks 
ATOR like the end of the road for 
It happened at the end Of үр, I thinks the group must 


their first number during (ће break up пом. 
first house. “Гуе seen this coming on 


Davies, 18, walked across for along time. They've been 


the stage to Avory, 20, and all tensed up and something 
spoke to him. Then he took had to break. I don't know 
а step back and kicked out at what brought it to a head 
the drums. They went flying tonight.” 

across the stage. Dave Davies’s brother, Ray, 


The teenagers howled with 20, is the leader of The Kinks. 


delight. They thought it was Last night Avory was on his 
all part of the act. way back to London. The 


But then Avory got up three remaining Kinks refused 


from among his scattered to see anyone. 
drums, grabbed а microphone Тһе group has headed the 


and hit Davies on the side of pop charts twice in the past 


year. Their last success—in 


the head. 4 A 
Бех February — was their record 
ИКЕ Tired of Waiting for You, 
за ы s 
а МЕНЕЕ 
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band only; we enjoyed tremendous suc- 
cess with hit singles and it was hard for 
Pye to think of us as a group who actually 
made albums as opposed to albums made up 
from а bunch of singles, shoved together 
for Christmas or something like that. On 
‘Village Green’, there was no obvious hit 
track that they- could take and exploit — 
and | would've been offended if they'd 
taken a single off, because it was an album. 
Pye wouldn't give us any money to do our 
cabaret version of the album either; they 
said we could have the money if we gave 
them a single, which we didn't. ‘Village 
Green' was in some ways an album of re- 
pentence, if you like; we'd been a bunch 
of incredibly big-time young guys, and it 
suddenly occurred to me when | got home 
after some tour or another. | thought 
about how l'd been interested in getting 
whatever | could and that l'd been turning 
my back on the things | grew up from .... 
it was sort of like the prodigal son sudden- 
ly discovering the world he'd been ignoring 
for so long, these things that were really 
valuable. Mind you, the decision to do 

the album like that wasn't unanimous — 
Dave's reaction was very adverse. 


ZZ: Your fortunes changed for the better 
with 'Lola' — how did that come about? 


Ray: | wrote tiat during the play | was 
doing — it's all about the music business 
and the people who work in it. 


ZZ: A lot of people think you slag people 
off in your songs. Do you think you do? 


Ray: Not.really; it's more like just seeing 
them as they are ..:. | don't think there's 
any malice. 


ZZ: That tv play you were in, 'The Long 
distance piano player' — was that role 
close to you, something you felt... . . being 
manipulated. 


Ray: Sure, it was very much a mirror, 

as all acting is. | used to do a bit of act- 
ing at college .... | use it as a sort of 
therapy. 


ZZ: Why did you leave Pye in the end — 
was it down to the “101 different ways to 
repackage old Kinks hits" way of life that 
they seem-to adhere to? 


Ray: Yes, it was the situation | told you 
about a moment ago; they greeted every- 
thing with "give us a single" — and, yes, 
it was a drag to find tracks coming out 
on Marble Arch things before they'd even 
appeared on a proper album. 


ZZ: What went wrong with that Rainbow 
tv thing? 


Ray: Everything; it was a total waste .... 
it wasn't about the band, and it wasn't 
about the music either. 


ZZ: That cover photo on 'Muswell Hill 
billies’ shows a shop called Cats on holi- 
day — what on earth does than mean? 


Ray: Just what it says. It was a place 
to leave your cats while you went on holi- 
day .... it'S been pulled down now. 


ZZ: Rolling Stone said the new album is 
all about America — is it? 


Ray: No. Some of it is — like 'Maximum 
consumption' is about American food, but 
'Morway' was written as | was going up 

to see Arsenal against Stoke in the cup 
semi-final last уеаг..... and then they lost 
the final! That was the night we played 

the Bickershaw Festival — we were pretty 
depressed that night. 


ZZ: Last time І saw you, at Watford, you 
were doing all these Led Zeppelin send 
ups — why was that? 


Ray: Because Dave plays lead guitar on 
all their records. Connor McKnight 


RARE KINKS 


Since the release of ‘Kinks Kronicles' 
(in the US only), there aren't nearly as 
many rare tracks as there were in the 
past. Cuts like ‘King Kong’ were always 
favourite collectors’ items, but the ‘Kron- 
icles’ Ip provided 15 fairly rare songs. 


Probably the rarest Kinks performance 
is their second single, ‘You still want me’ 
with ‘You do something to me’ on the flip; 
reportedly, there are less than a hundred 
copies in existence in the world. How 
many are in America (where it was never 
released)? Less than ten? Definitely. | 
only know of one guy over here that has it 
and he refused an offer of fifty dollars 
for it! On a Kinks tour, in 1969, Gren- 
ville Collins, former manager, handed a 
few copies to American fans, who might 
have no idea how valuable it is to the 
right person. Another single, ‘Long tall 
Sally'/ 1 took my baby home’, which was 
released here on Cameo Records, has a 
fair rarity value and is a valuable addition 
to any collection, as is ‘Plastic Man’. 
This was released in England in March 
1969 and is the only latterday Kinks song 
not released here. 


Two Dave Davies singles are also 
very hard to get. Of these, ‘Lincoln 
County’ still turns up occasionally, but 
‘Hold my hand’ is extremely difficult to 
obtain and could conceivably garner 30 
dollars in the US. 


In the category of rare album tracks, 
we don't have too much to worry about — 
most things are available here, and those 
that aren't are easily accessible on im- 
port. 

It's almost impossible to list all rare 
Kinks albums, simply because nearly all 
record companies in the world put out 
different albums in each country during 
the sixties. Hence, many European 
countries have their own sleeve design 
and often a bit of track juggling. With 
ep records, the same is true — in Mexico 
for instance, they released a series of 6 
EPs instead of a couple of regular albums. 


As regards unreleased material, my 
guess is that there must be anywhere from 
60 to 80 unreleased songs, of which we 
have about 15 here at the Kinks Society. 
A general breakdown is as follows: 12 
tracks recorded during 'Muswell Hillbill- 
ies’ weren't used, a dozen tracks pre- 
pared for an LP called 'Kinks Part Two', 
a dozen recorded for a Dave Davies solo 
album which never came out, and another 
dozen were done for a Ray Davies solo 
which similarly never got released. In 
addition, between 1965 and 1968, they 
recorded several 'leftovers', plus some 
which were meant for the infamous 'Four 
More Respected Gentlemen', which was 
withdrawn by Reprise shortly before its 
release a few years ago — though they are 


now apparently considering an album to 
be called 'Son of Kinks Kronicles', which 
will feature at least 7 of these unreleased 


tracks. We have in our possession 'Easy 
come’, ‘Rosemary Rose’, ‘Lavender Hill’, 
‘There you went’, ‘Misty Water’, ‘Where 
did my spring go’, ‘Til death us do part’, 
‘Pictures in the sand’, ‘All aboard’, ‘This 
strange effect’, ‘Groovy movies’, ‘The 

shoemakers daughter’, ‘Crying’, ‘Mister 
Reporter’ and several Dave Davies cuts 


Other oddities we have are Ray's songs 
done by other people: “1 go to sleep’ by 
Peggy Lee and others, ТоутаКкег by a 
group called Basil, 'She just satisfies' by 
Jimmy Page (which is actually 'Re- 
venge', from the Kinks first album), 'Son 
of a gun' by Maple Oak (Pete Quaife's 
group), etc. Then we have tapes of many 
live concerts, some out-takes of 'Do you 
remember Walter?’ and ‘Top of the pops’, 
as well as release sheets, photos, auto- 
graphs, letters, clippings, posters, sheet 
music, etc. Ray Davies has helped us 


here in the Society for a long time and is 
a close friend and a true gentleman. 


If you have any questions, comments, 
additions, interesting records for sale, 
or anything to say about the Kinks, drop 
us a line and we'll be pleased to hear from 
you. (An international reply coupon would 
help). Thank you for the days ...... 

Gene Davidson, 

521 Cromwell Drive, Mansfield, Ohio 44903 
(Reprinted from Jamz Magazine of USA) 


The Summer '69 Kinks 


In their eight plus years of existence, 
the Kinks have changed personnel only 
twice: John Dalton was brought in on bass 


in March 1969 (to replace the wandering 
Peter Quaife), and John Gosling arrived 
as pianist in May 1970 after they'd decid- 
ed to expand their ranks to a five-piece 
HOW JOHN DALTON 


HOW JORN DALTON 
ВЕСА МПЕ А KINK 


We needed a new bass player, so we 
auditioned. The first guy who could play 
a scale was in — that was John Dalton, so 
he was in. Ray Davies 


HOW JOHN GOSLING 
BECAME А IKINE 


A long story. Back in the early days 
of Zigzag, around September 1969 to be 
precise, when we were green and enthus 
iastic, this fellow came on the phone, 


announced that he was Grenville Collins, 
Kinks manager, and asked if we'd like to 
interview Ray Davies, Now, in those 
days, the Kinks weren't as fashionable 
as they are now; their singles succoss 
had dried up and their albums weren't 
selling either во they were out of favour 
with the short-memoried singles buying 
public because they weren't in the top ten 
and the heavy, man/underground mob gen- 
orally could see no difference between 
the Kinks and the Troggs 

Well, we reckoned it was a chance 
not to miss we liked their albums a great 
deal, especially ‘Face to Face’ and ‘Some 
thing Else’, which even to this very day 
| play to excess. So, we (lan and 1) pre- 
pared this giant interview, going into 
great detail as regards historical infor- 
mation, and motivations and reasons for 
every song they ever did, etc etc .... we 
really went to town, thinking that we'd 


get an incredible interview. 


On the prescribed day, we got to the 
Kinks office, which was a couple of rooms 
in a building in Maddox Street, W1, and 
met Grenville, who whisked us off, by 
taxi, to his plushy flat where he plied 
lan with tumblers of whisky (I don't drink) 
and played us test pressings of 'Arthur', 


which was on the point of release. Then 
back into a taxi, past the squatters hang- 
ing out of the windows of 144 Piccadilly | 
remember, back to the office where we 

nervously waited the great Ray's arrival. 


We sat round this large circular glass 
top table, tape recorder at the ready (not 
knowing his aversion to these instruments), 
and talked to Grenville until we ran out of 
things to say ...... meanwhile no sign of 
Ray, who was coming by minicab because 
he couldn't drive or something like that. 
Every time a chair moved or a floorboard 
creaked, Grenville shot out of his chair 
and rushed to the outer room calling out 
"Raymond?", whereupon the girl at the 
motionless typewriter just looked up mom- 
entarily from her nail-filing or whatever 
and shook her head slowly. It soon became 
painfully obvious to us that being the Kinks' 
manager was hardly the most arduous task 
in the world. 


Ray eventually burst in, munching 
crisps and wearing shades, and proceed- 
ed to shrug his way through our questions. 
Nothing was revealed .... he would hardly 
say a word — just shrugged his shoulders 
and made a face — and fortunately our hap- 
less misery was cut short when his mini- 
cab returned, after 20 minutes or so, to 
take him home. What lan salvaged out of 
that terrible afternoon subsequently app- 
eared in Zigzag 6. 


Several months later, entirely out of 
the blue, this same Grenville Collins came 
on the phone once more, this time to en- 
quire whether | knew any piano players 
because the Kinks had decided to expand 
their line-up but didn't want to get into a 
MM small ads trip. 


As it happened, | vaguely knew a bloke 
called John Gosling. When | was at school 
~ in Lower sixth arts — was a lunchtime 
library monitor, and this Gosling fellow, 

à few years younger than me, instead of 
playing football in the playground or 
fighting with the other erks, used to 
spend all his time in the library reading 


books about music — Elizabethan music, 
Beethoven, orchestration, development 
of instruments, all sorts of stuff. | re- 
member him clearly because me and my 
mate used to tease him talk to him about 
his aspirations to be a fine classical org- 
anist and taunt him into saying, in his 
high pitched voice, "l've got a little organ, 
you know", whereupon we would collapse 
in hysterical smutty mirth, leaving him 
utterly bewildered 

Years later, | met up with Mike Simm- 
ons who arrived to participate in crank- 


ing out Zigzag, and found that he was in 
the same form as Gosling and that they 
were a folk duo of great repute in the 
Luton area. Lately however, their activ- 
ities had been curtailed because Gosling 
was engrossed in his final year of study 

at the Royal Academy (or some such place 
of learning). 


So, when Grenville Collins phoned, | 
gave him John Gosling’s name and number 
cautioning him that although John was well 
versed in the skills of the keyboard and 
had an excellent knowledge of all spheres 
of classical, pop, rock and folk music, | 
didn't think his appearance, scruffy bum 
that he was, was suited to the clean polish 
of the Kinks. "You'll have to groom him 
up a би“, | told him.. 


Nevertheless, Gosling was the first 
guy they contacted, was auditioned and 
accepted, and there you go. That's the 
story of how a poverty stricken layabout, 
living on 5 bob à week grant money became 
a thousand guineas a week superstar over 
night. (So where's my commission then?) 

Pete 


Not only is this a true story, it's an ex- 
ercise in taking several pages to say 
something which may be of interest to less 
than half a dozen people. 


GREAT DEAL 
FROM 
STEALERS WHEEL 


Jerry Leiber and Mike Stoller had never 
produced a British rock band before. And as you 
know, they have worked with a few biggies in their time. 


Then they heard Stealers Wheel. The 
«chemistry of the band blended nicely with the Leiber 
and Stoller production expertise. 


Gerry Rafferty and Joe Egan's songs are put 
across with the tight harmonies and mellow rock that 


have marked Stealers Wheel as the freshest sound about. 


Tracks such as: You Put Something Better 
Inside Me, Stuck In The Middle, Late Again, I Get By, 
might well ensure this album becoming a permanent 
fixture on your turntable. 


In fact, every cut on it is first class music. 
And in these times that really is a great deal. 


ON A&M RECORDS 


STOP PRESS . . . NEW SINGLE ‘‘EDDIE’’ 


RECORD CENTRE 


FOR-PAULINE,GRAEME,CH 


We are offering the following BYC/Charisma albums 
at a special price to Zigzag readers; 


Lord of the Rings BO HANSSON Only £2, 

Foxtrot GENESIS Only £2, 

Dingl y Dell LINDISFARNE Only £2. 

Nursery Cryme GENESIS y Only £2. “Charisma have a knack of coming up with original, creative 
Fog on the Tyne LINDISFARNE Only £2, bands... this is a remarkable, mature and rounded first album.” 
Another Monty Python Record Only £2. -Melody Maker 

Autumn 67 - Spring 68 THE NICE Only &1, (Chris Welch) 

House on the Hill AUDIENCE Only £2, г : | | 

Теп Мап Мор STEELEYE SPAN Only £2, : There s something easy about their style that makes 
Nicely out of tune LINDISFARNE Only £2, listening really enjoyable ... there haven't been many albums 
68/71 VAN DER GRAAF GENERATOR Only £1, out recently that l've heard and felt like reviewing straight 
Death walks behind you ATOMIC ROOSTER Only £2. away.” 

Please to see the king STEELEYE SPAN Only £2. -Disc 


Five Bridges THE NICE Only £2. (Rosalind Russell) 
Trespass GENESIS Only £2. 
From scratch CAPABILITY BROWN Only £2. 
H to He who am the only one VAN DER GRAAF GENERATOR Only £2. 
Elegy THE NICE Only £2. 
Individually and collectively STEELEYE SPAN Only £1. 
String Driven Thing STRING DRIVEN THING Only £2.15 
Monty Python's Previous Record Only £2.15 


“String Driven Thing, in case the word hasn’t yet reached you, 
are a four piece Scots band who have set in motion for themselves 
an extremely healthy buzz among the clientele of most of the 
important London rock venues. It’s quite justified too, for 
this, SDT’s first album, shows them to be one of the few 
relatively new bands to have lasting promise.” 

-Sounds 
(Ray Telford) 


Send cheque or po with order (post d packing free) to 


5 2%; 
Wax ProgressHouse Albert Road Aldershot Hants буа 
о е ЕР 
or visit our shops et REPRESENTATION: CHARISMA ARTISTES (01-439 1741) ре 3 


Woodbridge Rd GUILDFORD 71411۰ Above Bar SOUTHAMPTON 21866 
Old Christchurch Rd BOURNEMOUTH 26510 
Old George Mall SALISBURY 23306 


We've got a large selection of ` 
ROCK: FOLK: BLUES JAZZ-SOUL 
lots of imports, singles at only 45p 
and we know what we're talking about. 


ort 
of the 
Rings 


Wh not come alon and see us? "Bo Hansson has done something a lot of people have been trying 
y о to do for a long time; He's made а record of Tolkien-inspired 
music that could be the definitive ‘Lord of the Rings’ 
soundtrack,” 
N.M.E 
(Tony Tyler) 
"A brilliant Swedish organist - Jimi Hendrix was one of his fans 
and often jammed with him. This is an eloquent, talkative, 
moody, brooding album."-Record Mirro 


“A highly individual work." -Dis 
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ROBIN TROUEH | 


HIS LIFE AND TIMES WITH 


THE PRARRMOUNTS, PROCOL 
новом, JUDE AND HIS NEW TRIO 


1. Lean years with 
The Paramounts 


In that period which pop historians 
call the “beat group ега” from around 
1962 to 1965, it seemed that everybody in 
the world was in a group, practising in 
bedrooms and youth clubs for the day when 
they would eventually and inevitably 
succeed the Beatles. Some got within a 
Stones throw, others never made it outside 
their own locality, and a great many 
floundered and flailed in a world of one- 
nighters, clapped out vans, Fenders on 
h.p, flop singles, greasy M1 food, swind- 
ling managers and thieving agents, and, 
above all, the certain knowledge that this 
was only a natural, unavoidable step on 
the road to the stars — this was "paying 
ones dues”, a misery that every youthful 
band had to endure if they wanted to make 
it. 


The Paramounts were just such a band 
— four Southend schoolkids with high hopes 
and a common interest in rhythm and blues 
(a sphere which at the time was almost 
entirely controlled by Pye Records, who 
«were the English outlet for nearly all the 
good American R&B of the period, but 
who were lamentably slow in capitalising 
on the new trend that was beginning to 
boom as a result of the Mayalls, Korners, 
Fames and Jaggers of this world.) The 
group, originally Gary Brooker, Robin 
Trower, Chris Copping and a drummer 
called Mick who was subsequently replaced 
by Barry (B. J.) Wilson, were anxious to 
get out of the backwaters, and signed up 
with a London agency who sporadically 
found gigs for them. Robin Trower: "our 
first kick was when the Stones heard us; 
they dug our music, which was somewhat 
similar to their own, and they introduced 
us to their gig circuit, which they were 
in the process of leaving to do cinema 
tours and things like that. In fact, the 
Stones were about the only people who 
helped us ..... everyone else we came 
into contact with was out to rob us, but 
they even got us on the bill of some of 
their package shows," They learnt a lot 
from the Stones, both musically and also 
regarding visual presentation — even to 
the extent of wearing matching waistcoats; 
the early Stones used to wear blue leather 
waistcoats (until they got nicked) and the 
Paramounts borrowed the idea and got 
some made up from blue suede, but, from 
the outset, the Stones were cleverly 
managed and directed. 


The Paramounts had no such luck. None 
of their string of five singles, recorded 
for Parlophone between October 1963 and 
September 1965, sounded half as good as 
the demo tape they made originally to tout 
round the companies. "We did a demo of 
Poison Ivy” which was engineered by 
Glyn Johns, who was as knocked out with 
it as we were — it was real raw R&B. Then 
when we went to EMI, it was just into the 
studio and out ..... they let us play the 
instruments ourselves (unlike some groups) 
because we were good, but those singles 
were all echo and ..... well, they didn't 
really show us in our true light". (Never- 
theless, those singles are worth a lot of 


bread to American collectors, so if you 
come across any — send them to me). 
As the years rolled by, fatigue, sad- 
ness and despair began to erode the 
optimism and it looked as though they'd 
never get past their day to day existence. 
The people who handled a lot of groups in 
those days were not interested in long 
term development or trying to further their 
career; they were out to make a killing .... 
suck the teenage/beat music phenomena 
for all it was worth before it was replaced 
by a new fad; sell as many hula hoops as 
you can and then when clackers come in, 
switch to those ..... you know the sort of 
thing — make bread while the sun shines, 
as the proverb remarks. As Robin: says: 
"| dont know any group around that time 
that didn't get robbed ..... and things are 
only better now because groups are a 
little bit smarter; there are still a lot of 
crooks in the business." 


Desperation set in, and our heroes 
were forced to prostitute themselves or 
perish. As a temporary measure, until 
fame would come along and tap them on the 
shoulder — they cringed in the shadows 
and did tours backing people like Sandie 
Shaw. (Can you imagine Sandie Shaw, 
draped in flowing white silk, leaning 
against a grand piano played by Gary 
Brooker?) 


2. Even leaner years 
with The Jam 


By this time, Robin Trower had become 
addicted to B. B. King and spent many 
hours toiling to reproduce his style — and 
there was no way that he could fit that 
kind of playing into mindless showbiz pop 
tunes, so he left the Paramounts and 
retreated to a room in Southend where he 
assembled the Jam, who did nothing but 
rehearse for six months. 


Meanwhile, the Paramounts struggled 
on valiantly; they broke from the back-up 
routine, added a new guitarist and a sax 
player and leapt off to the greener grass 
on the far side of the hill. They toured 
the Continent. Their days were numbered, 
however, and they split up in unlamented 
ignominy — по one wrote to Disc bewailing 
the break-up, no-one shed a tear, no-one 
gave a toss. 

Diz Derrick, who had come in on bass 
when Chris Copping went off to University, 
left music in search of a firmer future, 

BJ Wilson backed people like Lulu, Millie 
and Cat Stevens (and even spent some 
time drumming in George Bean and the 
Runners — there's a name from the рази), 
and Gary Brooker turned recluse to 
cleanse his soiled musical integrity and to 
plan a more positive career. 

A line of stars to denote the passage 
of time. 
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If | were to list the ten men who've 
had the greatest effect on shaping rock 
music in Britain, | don't think there's 
any way | could omit the name of Guy 
Stevens, dj, adviser, producer, madman, 
genius, Island Records executive, guide, 
inspiration, writer, pioneer, trailblazer, 
striped blazer and red trousers. (Guy 
Stevens in a nutshell). It so happened 
than in 1967, Guy, for one reason and 
another, left Island for about a year and 
was, among other things, part of psyched- 
elic-poster company cum recording group 
recording group extraordinaire, Hapshash 
and the Coloured Coat. During this time 
he became involved with the efforts of a 
pair of songwriters — Gary Brooker, 
music, and Keith Reid, words. 


Reid, a self-confessed academic failure, 
had confined his interests to reading and 
had worked, among other things, as an 
apprentice tailor before he became inter- 
ested in the prospect of linking his poetry 
with suitable music to produce songs. 
Legend has it that he was wandering around 
for several months, showing various 
uninterested people his work, before he 
happened to bump into Brooker at a mutual 
friend's house. Their combined efforts 
were originally intended for other groups 
to record .... Brooker/Reid were a 
songwriting team with no immediate notion 
of becoming performers — Brooker had 
already seen too many miles of motorway 
from a crammed van, and Reid was no 
musician anyway. 

They took their songs to Guy Stevens, 
a friend of Gary's, hoping that, with his 


contacts in the business, he'd be able to 
place them with worthy artists ..... and 
of course, Guy went potty over them — 
after all, this was six years ago, and 
songs like theirs didn't come along every 
day. 

It was decided that the best course of 
action was to go into a studio and cut demos 
of four songs, using session men to supp- 
lement Gary Brooker's piano playing and 
singing. Guy Stevens supervised the 
session and one of the songs, 'A whiter 
shade of pale’ supposedly inspired by a 
malapropism that Keith Reid had heard 
someone say, just knocked everyone side- 
ways. Everyone, that is, except Chris 
Blackwell, head of Island records, who 
was in the process of trying to launch the 
VIPs (later Spooky Tooth) and untangle 
the emerging Traffic from the Spencer 
Davis Group; he liked the demos, but 
didn't think they justified the time and effort 
that would have to be spent if anything 
was to come of them. 


So Guy took them to Denny Cordell, 
who had produced some amazing stuff by 
the Move and Denny Laine; he was excited 
enough to sign them to a deal 


By this time, it had been concluded 
that Brooker should, after all, form a 
permanent group. That would be the only 
way of doing these incredible songs justice. 
From a Melody Maker small ad, he 
surrounded himself with what he considered 
the ideal group, which Guy (who was now 
co-manager with Keith Reid) christened 
pleted. 


Everyone in the world bought that single 
(backed with 'Lime Street Blues' on Deram 
126), which topped just about every chart 
in the Western hemisphere — and quite 
rightly so. (That was a great single, was 
it not? How well | remember the first time 
| heard it, on Radio London .... | couldn't 
believe it — never heard anything like that 
before). But things started to go sour — 
the press discovered that a session drum- 
mer had been used and spread the impres- 
sion that the whole thing was a hype and 
that the group weren't competent and blah 
blah blah. 


Cordell, however, having procured 
Procol Harum. The line-up was unusual 
inasmuch that it featured both piano and 
organ — a favourite combination of Guy's 
(two later Stevens creations, Spooky 
Tooth and Mott the Hoople also had similar 
line-ups), who's whole life had been 
changed by the music on 'Highway 61 Re- 
visited’ and ‘Blonde on Blonde’. 


When Cordell took them down to Olym- 
pic to cut ‘A Whiter Shade of Pale’, which 
was to be their first single, the drummer 
Bobby Harrison, who had been the last to 
join, wasn't familiar enough with the song 
and couldn't achieve the fluidity that it 
called for, so a session drummer, Johnny 
Eyden, was brought in and the track com- 
linance and a manager — one Jonathan 
Weston — immediately set to work on an 
album ..... this was in April 1967, only 
two weeks after the single had been put 
out, 
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When it was almost complete, the entire 
album was scrapped, Ray Royer, the 
guitarist, and drummer Bobby Harrison 
were found to be "working in the opposite 
direction" and were kicked out, and they 
traded Weston in for a new manager, Tony 
Secunda, who was making a big deal out 
of the Move. 


3. Robin Trower 
returns to the fold 


lirooker got оп the phone to his old 
mates, and before you could say "your 
trouser cuffs are dirty", Robin Trower 
and HJ Wilson (not to be confused with 
HJ Thomas ог РЈ Proby) were back in the 


group, whereupon they began re-record- 

ing their first album, currently available 
(like the other 3 albums recorded on Regal 
Zonophone) on Fly (or Cube) Doubleback 
series. 

Considering Cordell's subsequent work 
with people like Leon Russell and Joe 
Cocker, that first Procol album is a muzzy 
shambles which, but for the quality of the 
songs and performances, might have been 
rejected by record buyers who were still 
reeling from the engineering magnificence 
of ‘Sgt Pepper’. Not only was it in shabby 
mono, but it didn't get released here, for 
reasons connected with Cordell's wheeling 
and dealing with various record companies, 


until many many months after it had been 
thrown together. 


When it was cut, in June 67, Olympic 
was among the most sophisticated studios 
in the country — but even so, the equipment 
was limited to 4 track. Of course, these 
days it's not unusual to split even a drum 
sound onto 4 tracks — one, say, for the 
cymbals, one for the snare, one for the 
tom toms, and one for the bass drum, 
but with 4 tracks for the whole band, it 
was a case of drums and bass on one track, 
piano and organ on another, guitar on 
another, and vocals on the other. On top 
of that, the entire album was allegedly 
finished in 3 days, with the band complet- 
ing up to 6 songs in one session. 


"| think the material on that album" 
says Robin, "is the best Procol ever had; 
it was just bad luck that we didn't have 
the right producer or manager. If we'd 
had someone to spend a lot of time and 
record that material with the imagination 
and love it deserved, then that probably 
would have been one of the classic albums 
of all time. | mean, if the sound matched 
the performances — can you imagine what 
it would've been like?” 

As it was, despite the long gap between 
‘Whiter shade’ and the album, it was a 
success in America if not here (one critic, 
Paul Williams of the everstoned Crawdaddy 


described Trower's guitar playing on 'Re- 
pent Walpurgis’ as, listen to this, "just 
shattering, brilliant; amid the precise 
weariness of the piece, he cries out like 
Thomas Hardy at century's end, himself 
exhausted, still ready to report whatever 


string of American tours. In actual fact, 
nobody in England wanted to know. During 
those early months of managerial chaos, 
personnel shuffling and press furore, not 
only were promoters scared of chancing 
their arm, but there were hardly any suit- 
able venues other than UFO, where they 
played a few times. That's their excuse 
anyway ..... that and the fact that English 
audiences considered them two-hit wonders 
and wouldn't be bothered to go and see 
them. 

A second album, again produced by 
Denny Cordell, 'Shine On Brightly', took 
an age to record and was no sooner re- 
leased than they left Secunda, left Cordell 
and, after a magnificent third album, 'A 
Salty Dog' (get your hands on this one, 
folks), produced by Matthew Fisher, they 
actually broke up in frustration and des- 
раг en. they were labouring in such an 
uphill poverty smitten struggle that they 
felt they, like the Paramounts, would 
never see any rewards for their craft. 


A third manager, Ronnie Lyons, per- 
suaded them to remain together and got 
an American tour lined up; a tour which 
happened to put them on the road to great 
acclaim and success — but Matthew Fisher, 
the brilliant organist who had come straight 
into the band from a 3 year course at the 
Guildhall School of Music, wasn't prepared 
to go on. In Spring 1969, he quit without 
having made a penny. 

The financial aspects of the group, | 
found unbelievable. When you think of how 
much money they should've made out of 
‘Whiter Shade’ alone ..... consider; if they 
were on 3% artists royalties (a pitiful 
percentage, but the norm), they should’ve 
cleared around £10,000 per million copies 
sold — and how many millions that record 
must have done — plus the fact that Keith 
Reid and Gary Brooker should have made 
an absolute fortune out of writer's royal- 
ties. (1 read somewhere that a geezer 
called Laurie London made so much bread 
from just one hit that he had in 1957, ‘He's 
got the whole world in his hands’, that he 
and his dad were able to retire and live 
in comfort for ever!) 


How much, | wondered, had Procol 

actually made from ‘Whiter Shade’? 

Robin: ‘No-one in the group saw one 
single penny in artists royalties ... any- 
thing we earned went towards paying off 
ex managers who were suing us and on 
expenses that we didn't have any idea we 
were incurring .... legally, it was spent 
on our behalf, but we didn't see any of it" 

In fact, they've had to settle out of 
court with 3 ex managers. "It was a 
matter of lack of judgement really .... you 
put your trust in people, but ..... well, 
Proco! Harum were unlucky to a great 
degree and foolish to a certain extent”. 

So, who made all the money? 

It's the same old story, isn't it? 


4. Procol down to four 


So, Mathew Fisher, totally bored with 
life on the road, split to "become a pro- 
ducer” and Dave Knights left to become 
manager of a band called Legend, and it 
was back to the MM small ads to find 
replacements. After 
several abortive 
attempts to find 
another Fisher, a 
change of plan was| Hammond Organist 
adopted; they'd get| Telephone 493 7758 
a bass player who 
could double on organ where necessary, 


PROCOL HARUM 


are looking for a 


but in future they concentrate on organless 
arrangements. Chris Copping, ex Para 
mount, had by this time been through uni 
versity and was holding down a good job 


as well as playing in a group in his spare 
time. Robin phoned, and along he came 
— just in time to embark on this 6 week 


rebuilding tour of America. 

The fourth album, 'Home' (like subse- 
quent albums), was recorded under the 
supervision of Chris Thomas, a George 
Martin protegé from his AIR studios, and 
the improvement in sound quality was 
marked ..... and 'Broken Barricades' 
their first on Chrysalis (who were now 
managing them too) was even better, though 
most of the songs were written in the 
studio and lacked the majesty of much of 
their earlier work. 

Meanwhile, they were slowly climbing 
in the States. Each tour saw increasingly 
better gigs and bread, and corresponding 
improvements in hotel and travelling 
facilities. 

'Broken Barricades' was the turning 
point for Trower, however, because, 
being a guitar dominated album, it required 
him to step out of the background and 
stretch himself. Had he remained in the 
shadows, maintains Brooker, he'd probably 
have stayed with the group, but on ‘Barri- 
cades' he discovered he was capable of 
playing a much wider range of music than 
that which fell within the somewhat con- 
stricted sphere of Procol, which after 
all was a group where the songs were 
more important than the personnel. 

Much to my amazement, Procol hadn't 
even begun to turn into one of those bands 
content to stumble onto the stage and 
crank out their hits in a mechanical, pat- 
ronising manner, not caring whether or 
not they were particularly good. Quite the 
reverse; they strove for perfection in 
every performance. The very nature of 
their material necessitated it apart from 
anything else. 

Robin: “Procol always felt the need to 
work hard on stage; a band can go on and 
play loud, fast rock'n'roll really badly 
and still go down well because of the 
atmosphere and immediacy and excitement 
— but Procol always aimed at a really 
great performance, because if they were 
sloppy or off form, the music died. To 
reach the audience with much of the music, 
which is after all very ponderous, meant 
working hard all the time and reaching for 
an emotional concert-hall contact. | mean, 
you can't bop to it or leap around to it, 
so you have to reach inside, if you like — 


and to do that in à big dance hall, say, 
means working very, very hard, especially 
if you're second on the bill to Ten Years 
After who have attracted an audience 
basically interested in rocking out." 


LLL 


It was a somewhat courageous decision 
to walk out of афапа which was at the top 
and likely to stay there for some time, but 
at the same time, Robin was having to work 
within limitations which were becoming 
increasingly boring. ‘Song for a dreamer’ 
was the track which finally convinced him 
that to remain in the group and continue 
writing would be impossible because his 
ideas were no longer in keeping with the 
policies and styles which had been Procol's 
trademark. In July 1971, he left and the 
group resorted once more to the MM. 


PROCOL HARUM 


are looking for a 
GUITARIST 


Telephone 493 7758 


At this stage, Matthew Fisher almost 
made a reappearance; they'd decided to 
return to a five piece and he had expressed 
an interest in returning to the road. The 
idea was vetoed when they discovered 
that he intended to do one tour and then 
split again, and Chris Copping took over 
role of organist. Meanwhile a friend of 
BJ's, Alan Cartwright, from the crumbled 
Every Which Way, arrived as a bassist, 
as Brooker went through the laborious 
process of auditioning some of the eighty- 
odd applicants who hoped to take Trower's 
place. 

In an interview with Penny Valentine 
in Sounds (25.9.71), Brooker expressed 
his amazement at the standard of the 
applicants: "Out of the forty we listened 
to, only about two had heard our records 
or were the remotest bit interested in 
the group; mostly, they would come simply 
because they were out of work and wanted 
a job." In the end, Dave Ball, who had 
been in various Birmingham area groups 
including Big Bertha, fitted the bill. 


For Trower, it was a matter of contrast 
as much as a desire to change his style: 
"After playing for so long in that emotional 
way, always aiming at an emotional peak, 
| was beginning to feel very limited, apart 
from anything else ..... every time | played 
it was to carry the majesty of the music 
to a higher level, and even if my playing 


was great at times, it didn't really lead 
anywhere unless | let go, which was 
against the basic structure of Procol's 
whole style and tradition." 

OA de ed deel 


| wonder how audiences in general 
think about Keith Reid? I've never met 
him myself, but l've often seen him flitting 
around at a Procol performance, standing 
at the back of the hall, taking in every- 
thing he sees, or standing in the wings, 
hands thrust deep in the pockets of a long 
overcoat, observing in silence. And at 
almost every interview, he's there to 
interject his comments, which sometimes 
give me the impression that he's long been 
worn down by fools who don't understand 
and other times makes me feel that he's as 
happy as a king — but | always feel that 
he's running the show. He's like a Josiah 
Wedgewood, running a small family concern 
which turns out high quality pottery; 
obviously he requires skilled workmen, 
but they've got to toe the line and work 
within the tradition that's been established 

. .. he doesn't want some bloke coming 

in and thinking “I don't like this blue base 
colour, I'll exert my own preferences and 
change it to red." Do you see what I’m 
getting at (in my simple bumpkin way)? 
Procol is primarily a vehicle for the songs 
— at least, in theory, though | don't think 
it works that way now — so much. 


Robin: "It wasn't really that way. 
Keith didn't go around maintaining 
discipline ..... we worked as a co-operative 
unit and everybody put forward his own 
ideas when a song was first arranged and 
prepared for recording. But you're right 
to an extent; like when a member leaves, 
they don't get in a big name who'll try and 
play his own style across every song — 
they'll find someone who's good, but will 
continue the Procol style. | think, in the 
old days, Keith probably used to give a 
strange impression of himself in the Press; 
he tended to look down his nose a bit 
because people didn't understand what he 
was talking about — but as | see it, it was 
his problem, not theirs, and it always will 
be his problem because he lives in a 
different world, certainly as far as 
communication goes. He's one of the nicest 
blokes | know, and | counted him as 
one of my best friends — but he always had 
difficulty getting his ideas across to the 
papers, and as a result the band was often 
made to seem like buffoons rather than in 
our true light." (For brief details of the 
recent history of Procol Harum, refer to 
the family tree). 


PROCOL HARUM number three: Back row; Robin Trower and 
Keith Reid. In the middle; Chris Copping. In the foreground; 
Gary Brooker and B J Wilson. 


Photos on previous two pages: Robin Trower (left) and Gary 
Brooker. 


Photo left: PROCOL HARUM number five (as they are now): 
Left to right; Chris Copping, Mick Grabham, Alan Cartwright, 
Keith Reid, Gary Brooker and B J Wilson. 


5. The rise and fall of Jude 


Jude, which got together in the Autumn of 1971, comprised 
Robin Trower (guitar), Frankie Miller (guitar and vocals), 
Clive Bunker (Jethro Tull's ex-drummer) and Jimmy Dewar 
(the bass player from Stone The Crows). "It was great for a 
brief spell, but looking back, the musical policy was just too 
narrow to allow it to breathe and grow. At its peak it was ok, 
but it dropped off and we packed up rather than try to recapture 
something that was never really there”. 


Out of bed in the mornings") is producing. 


After Jude had split, Robin left Chrysalis to see what sort 
of offers he could attract for the album, but as it turned out 
Chrysalis offered the best deal and so he's back with them, 
adding the finishing touches so the record is ready for release 
in January. "We decided to get the record done before we go 
out оп the road because touring can knock it out of you to the 
@xtent that you lose your direction. You see, playing live 
hangos your axis — you have to concentrate on visual aspects 


and the parts of the music which will have the most impact, 
«specially when you're the support band playing to an audience 
Whieh hasn't come to see you anyway. We're going to wait 
until the record does something, either here or in the States, 
helore we go on the road..... you're knocking your head on 


в ВНОК wall if you go out too soon — as we found out in Jude". 
Во you won't play live at all if the record's not a success? 


"Oh, the record will be a success ..... even if not commer- 
Olally, it will be artistically”. Pete 
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Hi there, toilet paper lovers! If you 
can read this, | hope that you, as well as 
me, think that things are improving in 
le monde de musique. | confess that I've 
found myself absolutely delighted with 
some of the sounds that have caressed 
rather than assailed my ears of late, 
Notably, there’s my favourite British 
band, Help Yourself, who | feel sure must 
be on the verge of something big, and by 
that | don’t mean their king-size manager, 
John Eichler. If you get the chance, go 
and see Malcolm, Richard, Dave, Pau 
and Deke, and help yourself to an evening 
of Tobler’s favourite British band. If 
you can't, then get hold of their album 
"Beware of the Shadow" and gaze upon 
all the Help Yourself tribe thinly disguined, 
on the back of the sleeve, 


Another exceedingly good record belongs 
to Carol Grimes and Uncle Dog. It seems 
like over a year since the first vague 
hustling noises were made about the band, 
and Іт rather sorry | didn't take more 
notice. I'm happy to have caught up now — 
maybe you should also try. Also, as Kevin 
Coyne is not yet nestled hard on top of 
the album charts (despite all my proclam- 
ations of him going to be the biggest thing 
since sliced bread) maybe you should take 
a listen to his latest epic "Case History" 
and remedy the situation. 


While my favourite record company 
may not have delighted anyone recently, 
and my dog's thinking of changing her 
name, "Nuggets" on Elektra cannot fail 
to come high on anyone's list of wants. 
It's a double album, featuring twenty three 
groups from “the first psychedelic era." 
A really fine collection. 


Staying with re-issues, there's an 
excellent 1960 vintage Mickey Gilley LP 
on Polydor (Mickey is Jerry Lee's cousin), 
an almost excellent Brenda Lee collection 
on MCA, the Spector Xmas album on 
Apple (now, how about the rest of those 
Ronettes things?), the next two double- 
backs on Cube featuring Procol Harum 
and the rest of Bolan, and the first two 
Bowie albums on RCA. 


Albums by established good guys 
include Boz Scaggs, Loggins and Messina, 
Bread, Philip Goodhand-Tait, Carole 
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King, the Band and Matching Mole, while 
| was greatly :mpressed for the first time 
by McKendree Spring, JSD Band, J. D. 

Souther, and three Bonnie ladies — Raitt, 
Којос and Dobson. 


While talking of Philip G-T, | saw him 
live with Lou Reed on a fantastic gig at 
Kingston Poly. Both Philip and Lou have 
quite phenomenal new bands, and although 
| haven't yet heard Lou's new album, I'm 
sure that it'll be a gas, a decision I've 
already made about Colin Blunstone's 
"Ennismore" album, which has far fewer 
strings and much more beef than his 
previous, but still nice, album. 


I'm highly delighted that Nonesuch 
records are пом being put out by Trans- 
atlantic, who should le congratulated for 
taking the ohanga on less than а сем, For 
£1.49 each, you дап sample three охоо! 
lont Joshua Rifkin tours de foroes — Piano 
Rags Vols 1 and 2 and "The Baroque 
Beatles Book". It's also pretty gratifying 
to be able to tell you in advance about 
Roy Buchanan, who l'm tempted to вау 
makes Lonnie Mack sound like Bert Weedon, 
which, although it's not entirely accurate, 
gives an idea of the man's guitaring ability. 


Now, to bash your ears with a few of 
my ideas about popular conceptions. First 
of all, the Osmonds versus the Jacksons 
thing. The reason why the music papers 
always praise the Jacksons' music so 
highly seems to be because they're spades, 
and everyone knows that spades are better 
singers, dancers etc. (Yes John, there's 
only a thin veneer of civilisation between 
the Jacksons and their breast-beating 
brethren in the Congo.) Generally, however, 
popularity is given in greater measure to 
the Osmonds, contrary to the way that the 
Melody Maker would have us think. Why? 
Because the majority of impressionable 
kids in this country are (as yet) white. 
Think, about it. 


The second misconception is that these 
K-Tel, Arcade, Ronco records with 20 
hits for £1.99 are new and good value. 
People have obviously never heard of the 
Decca "World of Hits" series, where you 
get twelve good tracks that contain a 
greater percentage of hits for only 99p. 
Now, that's a funny thing. (Come off it, 
John, all the others are advertised on tho 
all-powerful goggle-box). 


We hope to continue the Love saga 
next time, with a Gary Rowles interview. 
(Nothing like flogging the old dead horse). 
It gets a bit like Peyton Place, doesn't it, 
but l'm sure you all still want to know 
what Arthur eats for breakfast. Maybe 
there's something else you'd like us to 
research to death — if so, let us know, and 
we'll surely try. Keep rocking till the next 
time, and don't forget to listen to Andy 
Finney's "Fresh Garbage" on Radio 
London. Merry Christmas from me, Nicky, 
Liz, Jane, Elektra, Clement, Crumble, 
Sophie, Spoonful, Wink Dinkerson and 
Roscoe. John. 
(with acid comments from typist Carole, 
who should stick to milking cows). 
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'Outlaws Of America; The Underground 
Press and its Context’ by Roger Lewis 
Pelican 40p 
‘The Last Whole Earth Catalogue’ 
Penguin £1.75 


Mr Lewis has done his research very 
thoroughly. There are even two mentions 
of Zigzag in 'Outlaws Of America', a potted 
social history of the "alternative" society 
and the media which grew out of it. 


Basically, his study is involved with 
America, although he writes about Britain 
as well with a welcome caustic touch, after 
all the gibberings of ageing trend hounds 
in the "straight" press, who remind me of 
butterfly collectors taking you around to 
see their collections: "Yes, that's an early 
Richard Neville. | got on to him quite fast 
— that was shortly after | discovered the 
Melody Maker and found my mind could be 
made up without listening to records at all, 
or going to concerts, or meeting anyone at 
all except myself''. 


Lewis notes a distinct difference be- 
tween the American and British underground 
press, "This has been partly caused by the 
easy complacency and ethnocentricity of 
British. society. Liberals in the United 
States find it much harder to be incon- 
sistent in their opinions than liberals in 
England", He argues that the media in 
England are "frequently guilty of forms 
of racism that would never be tolerated 
in the United States, It is not expressed 
іп blatant rhetoric. but in polite, conde- 
scending assumptions that to the domestic 
ear might sound quite inoffensive. It 
happens because there are no minority 
groups powerful or organised enough to 
challenge it effectively, and also because 
the British are peculiarly insensitive to 
any national preoccupation except their 
own. They can jovially mock their imperial 
past yet, at the same timo, see nothing 
objectionable about the Black and White 
Minstrel Show", ' 


Ah, tho Black and White Minstrel Show. 
Once | was sent by a serious national 
newspaper to review a new season of this 
appalling show, and mentioned in my review 
that | saw no black people in the audience, 
no doubt because they would have found it 
not оу embarrassing but stupid as well. 

In fact the only worthwhile thing of the 


evening was a juggling act who did not find | 


it necessary to "black ир”. I've always 
wanted to interview a family who move 


around the world and live by something as | 


bizarre as juggling, so a few weeks after 
the show | rang them up. They were 


delighted, but then | got a mysterious phone | 


call from the press officer of the dreaded 
Minstrels. An order had been made for- 
bidding me ever to go anywhere near the 
Black and White Minstrels again. The 
promoters of the show, | was told, had 
found my criticism offensive. Irony indeed. 
Later | met two professional critics, Milton 
Schulman of the London Evening Standard 
and Philip Hope Wallace of the Guardian, 


who noted what | had said. They had mildly | 


agreed with the show, showing no great 
enthusiasm but admitting that it would be 
successful. When taxed on why they did 
not attack this offensive rubbish, they 

said in defence that they probably had done 
years ago, but with the passing of time you 
couldn't exactly keep on about it. The 
British are willing to accept anything if 

it goes on long enough. 


Mr Lewis finds more specific faults: 
"The alternative press in England has 
been undeniably sexist and Oz and It have 
probably been the worst offenders. Their 
general level of consciousness has been 
little better than that of the L. A. Free 
Press. In America, their offices would 
almost certainly have been vandalized or 
taken over by women". 


Enough of Mr Lewis's criticisms and 
on to the more practical side of things, 
actually running an alternative paper or 
magazine. Pete "| did it all on baked 
beans" Frame could tell you a thing or 
two about that. Lewis is honest enough 
when he admits: "Some of the practical 
differences between the British and Ameri- 
сап papers are quite clear. Printing costs 
are relatively lower in the United States 
and a paper can survive on sales alone, 
Equipment tends to be more modern and 
some papers possess their own machinery 
or work through sympathetic movement 
shops. 


“British papers, because costs are 
higher, often accept blatantly exploitative 
advertisements ..... American papers are 
also at an advantage because there is no 
national press coverage of their whole 
country”. 


Printing costs are a problem, in fact 
the overbearing problem on an alternate 
publication, but equally as hard is the 
distribution. In America, therefore, these 
publications tend to be local like the L. A. 
Free Press and the Berkeley Barb, etc. 
This is a worthwhile book because as a 
phenomenon the alternative culture needed 
chronicling dispassionately. The trouble 
with publishers at present is that they 
are letting forth a clutch of books about 
the rock industry, much in the way record 
companies often let loose a whole load of 
records without pausing to ask themselves 
why they are releasing them. They hope 
commercially one or two will stick. Two 
particularly boring examples of late are 
Michael Gray's 'Song and Dance Man, the 
art of Bob Dylan' and Richard Middleton's 
‘Pop music and the blues’. At least Roger 
Lewis isn't attempting to fill us up with 
theories. lan Whitcomb's 'After the ball' 
i$, by the way, worth going into the public 
library for, to read the last section which 
із autobiographical. 


However, they are not paperbacks and 
therefore are not discussed here because 
| reckon that the cost of hardback books 
today is almost prohibitive, much as | like 
owning them. (How about the literary bad 
laste award of the year going to The 
Churchill Hotel in London, who have a 
"library", or so they dare to call it, which 
№ stocked entirely with the glued-on backs 
0f books? | wonder who was the literary 
landscaper?) 


81111, sometimes, paperbacks can cost 
ив much or more than hardbacks; ‘The 
Last Whole Earth Catalogue’ is such a 
work, Yet in its time it has been the 
1010010008 book of the alternative society 
and | remember that Friends started а 
MEE Hrtish version some time back. 
Watehing Felix Greene's sympathetic 
НИС TY series on China, | remember ће 
made the point that the Chinese education 
Вузе wae not based on cramming the 
human mind as in the West, but they pre- 
ferred to teach people how to find the 
ноигоав of information . eg reference 
hooks, eto, This, to mo, seems an ex- 
eellent method, and this is what the Whole 
Earth. Catalogue really does, There аге 
reference points throughout as well as 
short cut guides to, for example, breaking 
horses! Anyway, with all those Christmas 


book tokens, it's definitely worth the 
outlay. 


Coming soon: a long interview with 
) Р Donleavy about his work, 


Michael Wale 
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the Byrds come 
, first as the Jet Set, then as the 
Martin Luther King 


awarded Nobel Peace Prize. 


ОСЛЫ. 


'/'Don't be long’ 


Orginally released in Autumn 1964, 
. the Rolling Stones 


. the Animals top US 
. the Warren. Commis- 


. 4000 Civil Rights 


001. 


. New York premiere of 
. start of Tokyo Olym- 
. UK General Election - 
. President Johnson is 
. Beatles’ ‘I feel fine’ top 
. Winston Churchill dies. 
. Righteous Brothers top 
. Malcolm X assassin- 
. Bob Dylan’s first electric 


album, ‘Bringing it all back home’, 


, and finally the Byrds. During 


the following 8 months they record: 


"EARLY L.A.’ — 2 tracks, released in 
leader/12 string guitar/vocals 


MIKE CLARKE 


drums 
Rhythm guitar/vocals 


CONTEMPORARY EVENTS (for a chrono- 


logical perspective): 


tambourine/vocals 
1964 June 1st .. 


JIM McGUINN 
CHRIS HILLMAN 


bass 
DAVE CROSBY 
arrive in USA to commence their first 


tour. 
containing 'Mr Tambourine Man', is 


released. 
For numerical references to this and sub- 


charts with 'House of the Rising Sun 
sequent chapters, please see appendix. 


Sept 28th .... 
demonstrators march from Selma, 


US singles chart with 'You've lost 
Alabama. 


that lovin feeling'. 
Eab 21st ...... 


Labour ousts Tores after 13 years. 
ated. 


the Beatle's ‘Hard Day's Night’. 
Nov: 39. 


Sept Бћ 22. 
sion Report published. 


оста... 


pics. 
Ort tate. = 
re-elected. 

1965 Jan 2nd... . 
selling single. 
sans 24th... 
Feb 6th .... 
Mare? st iz... 
March.... 


re-released 1970 on Elektra 2101007 
July 8th.... 


1971 on Together ST T 1014. 
THE BYRDS of this era were (as shawn 


'PREFLYTE' — released July 1969 on 


Together ST T 1 


'Please let me love you 
button down shirts, ties and Beatle hair- 


here in their natty velvet collared suits, 
cuts): 


Back row: GENE CLARK 
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together, 
Beafeaters 
Front: 

Jim McGuinn 
Gene Clark 
Dave Crosby 
Mike Clarke 
Chris Hillman 


kle to 


h Dino 
and it was a workable 


SMASH as we 

, that he nearly 
he had this 

he had designed 
built into 


hich were both 

heir martinis, and 

d, | decided not to 
go along with him. As a matter of fact, | 


stolen, so we sterted wearing blue jeans, 


which stayed. Anyway, we played to 
it's illegal though. 


20 people scattered 


around a room that held a hundred, with 
their cocktails in their hands, totally 


apathetic, all looking at the floor. We'd 
fferent frequencies and every- 


thing. You can even transmit on police 


McGuinn: It was awful. | think 


but in the en 


8 
McGuinn was so frustrated waiting 
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ZZ: Did you know Dino Valente from your 
have a transmitter here in my pocket (he 


Greenwich Village days? 
the jackets, a place in your belt buc 


plug in your guitar, 


went off and formed a group wit 
idea... 


Valente. 
RM: No, | met him in LA . 
Costumes with radio transmitters 


the bowling pins were going 
for the single to come out 
great idea for a group; 


ing alley. 

there were about 

had two sets of suits w 
these manequins with t 
sang. 

tune it to di 
frequencies ..... 


ds (as they 


now chose to call themselves) a contract 
to record fo!k 


-recorded for 
music which "was changing somewhat to 


* album under the name 


and the b-side 
of "It won't be wrong’) was by McGuinn/ 


Gerst might 


have been some Pete Best type figure .... 


an early Byrd who got the push. 


, 


d | just happened to 
, but | don't recall 


but leave it to you 
He was a friend . 
't sell, but by this 


, 


around the Troubadour in 


forgot 


guys to remember!!2 


geles — he an 
sit down and collaborate on a couple of 


The a-side of the single was written 


The single didn 
time, Dickson had got the Byr 


meet the nuclear expansion and jet аде”.13 


With ‘Mr. Tambourine Man’ in the can but 
still unreleased, the Byrds started gig- 


ging their first appearance was at a bowl- 


which wes subsequently re 


y McGuinn/Gerst/Clark 
and later joined a band 
with Columbia Records .... 


Los An 
songs, that was all. 
the name of it. 


( 


the Тот Turn Turn 


groups. | plead guilty. Fortunately, most 
ZZ: Who was this Gerst bloke? 
RM: Harvey Gerst? He was a guy who 


Gerst. | wondered if this 


of the world 
used to hang 


b 


= 
It 


2: 
he 


since". 


love-ins, 


freak-outs, DMT, STP, Moog. Dolby, Hair 


One can 
and psychedelic bubble gum. I haven 


out a sing 


it. 
racks" 
пке 


- 


riod were sub- 
Haigh 


“The 


says, “аге sort of like baby pictures — 


hold of 
takes a while before you feel comforta 


the Beefeaters and the 


We only did that Elek- 
Byrds all at the same time.” 


tra single under the name of the Beefeaters 


d against later Byrds 
— И was Jac Holzman who came up with 


watery, cliche ridden 

, it has its charm and 
"5 evident that despite 
I'm embarrassed about 


some instrumental failings, they've put in 


backer jangle pushing its 
a lot of time rehearsing the vocals. 


Records ST T 1001) in 
across the Beatle-ish harmonies and 


mixed and issued on ‘Pre- 
done for their first Columbia al- 


bum. Gene Clark wrote 7 of the tracks. 
Whilst the Jet Set/Byrds were busy 


perfecting their music, Jim Dickson (who 
You started as the Jet Set, but then 


The one non-original song, ‘Mr 

The sleeve notes, by Billy James | 
(see later), are glorious and give a good 
became the Beefeaters for the single .... 


Tambourine Man', differs considerably 


deal whereby if the single happened it would 


trigger a long term contract, but the single 
was Elektra's first attempt in the pop area. 


didn't happen and we were unable to take 
Unfortunately, | wasn't very imaginative 

in supplying the Beefeaters name mysef, 
as there had been such a run of English 


produced by Jim Dickson, with Paul Roth- 
advantage of that 'specific provision. 


(originally released here on Pye inter- 
national, but re-released in 1970 on 

that name. We were really the Byrds by 

the time we did 'Preflyte', but you could 
say that around the last part of 1964 we 
Jac Holzman, President of Elektra: To 

my knowledge no session men were present 
— just the principals, and both sides were 
child in a supervisory capacity. We had a 


were the Jet Set, 


ingly — see later), and three other songs 
both those names. 


Byrds were the first American supergroup 
first manager) was negotiating а possible 


record deal and made a non-exclusive 


contract with Elektra to pu 
Elektra 2101 007, at Zigzag's suggestion). 
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from the subsequent single (not surpris- 
2 are by McGuinn/Clark, and the other is 
by McGuinn/Crosby. 

showing them", and he concludes: “Th 
with Eddie Tickner became the group's 
‘Please let me love you'/ Don't be long” 


nostalgic, retrospective impression 


recordings during this pe 
sequently re- 

flyte’ (Together 

July 1969. Judge 
efforts, it's pretty 

pop, but even so 

you should try to get 
hear the Ricken 

way у 
structures and it 

were re- 

the decade’s changes. 
— before hippies, nots, 
been caught up in anything 
Roger McGuinn: 


"a -- 


ZAG WANDERINGS | 


TODAYS WEATHER 
could be practically 
anything, depending on 
where your head is аб 


Ый: 


VOLUME 1 · NUMBER 27 


Ір me make it through the 
night cp 3.30 in the morn- 
ing, and all this stuff's got 
to be at the printers by nine. 
Well, there's a chance, ! 
suppose, but at what cost 
to human life? There you 
go — that's one of the 
penalties for making rash, 
idiotic promises such as “Zigzag is going to 
be monthly". 

Another consequence of such optimistic 
bragging is that | must confess that I'm 
not at all happy with this issue. The 
whole issue was assembled under great 
time pressures and what with promised 
articles not materialising and one thing 
and another well, I'm a bit dispirited 
with the standard of contents and layout. 
(How much smoother everything was in the 
old days, when we used to come out every 
two months three months..... 
four etc; at least | got to bed once in a 
while.) 

While I'm wallowing in this despon- 
dency, let me get down on my knees and 
grovel for forgiveness for the horrible 
cheapo cheapo state of the last issue, 
which seemed to have been printed on one 
step up from tissue paper. As far as “т 
concerned, that issue was a printing dis- 
aster; badly trimmed, what little ink there 
was on the paper came off on your hands, 
parts of it were illegible, pictures were 
grey ugh, | could have died when | 
saw it. One of the worst things about it 
was the delivery; the magazines usually 
arrive in neatly packed parcels of one 
hundred — but last time, they were just 
dumped loose in our garage..... at nine 
o'clock one wet windy evening! You 
should have seen us (and heard us) as 
we counted out 23,000 mags into hundreds, 
tying them up with string and stacking them 
ready to go up to various distributors..... 
we were there most of the night, working 
under the dim light of our clapped out Ford 
Anglia's dipped headlights, М was по 
laughing matter, believe mo! 


On to brighter things before l'm totally 
consumed by depression, It's Christmas 
soon, so there are millions of records 
flooding the market with a view to finding 
their way into some lucky person's Xmas 
stocking; you know the sort of thing—'The 
Cream's Greatest Hits; Royal Wedding 
Anniversary Celebration Re-package' and 
'Jim Reeves live at the Fillmore Crema- 
torium'. But there's a lot of good stuff 


around too, and the following are gertainly 
worth investigation if nothing else’, ... . 
Amon Duul 11 — ‘Wolf City’, Groundhogs — 
‘Hogwash’, Poco* — ‘A good feeling to 
know’, Tommy, String Driven Thing, Fleet- 
wood Mac's Greatest Hits (fine, under 
rated grist), Glencoe, HP Lovecraft И (oldie 
but a cheapie at £1.35, can't be bad), The 
Pretty Things — ‘Freeway Madness’, Help 
Yourself* — 'Beware of the shadow', Colin 
Blunstone — ‘Ennismore’, J Geils Band — 
‘Full House’, Bread — ‘Guitar Man’ (I like 
Bread: NI pretty), Patto — ‘Roll em, 


Smoke em'. Gor blimey, what a long list, and 
even then | must have missed out a stack 
of goodies. They're enough to be getting 
on with anyway == check them out if you've 
got both a small fortune and a lot of spare 
time. (*=star pick, folks.) 

North Marston Boarding Kennels, Home 
for Stray Humans and Sick Horses, has 
opened its doors to lan Hunter's (of Mott) 
pooch of unknown origin called Solveig(?) 
who spends its time hurdling the garden 
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gate and teasing our two dogs into a 
sexual frenzy. Still, lan's coming back 
at Christmas (Mott are currently touring 
the States). 


Can you read this print clearly, or 
is it too small? Irate of Harrow wrote to 
tell us that we'd driven him to the optician, 
and some other geezer says he’s had to 
replace his bedroom light bulb with a 
stronger one in order to read "this mini- 
scule lettering’. If readers generally 
feel that a bigger typeface would be 
better, please let us know (and we'll go 
and buy the next biggest John Bull printing 
outfit). 


Death, destruction and degeneration 
seem to be the keynote of life in New York 
these days; one itinerant Zigzag reader 
from that part of the world (who just 
"happened to be wandering around North 
Marston” and ended up staying a fortnight) 
says it'S so bad they have to sweep up the 
dead bodies at the end of the day. This 
bloke had come to England to do some re- 
search into his life's work — a comprehen- 
sive study of R&B in Britain during the 
sixties. He works for some big computer 
firm in Boston and has programmed all his 
information; he brought part of the print- 
out to show us and, sure enough, there it 
all was in great detail — titles, artists, 
session men, record numbers, places, 
dates, etc etc. Amazing stuff. We took 
him to see various retired R&B group 
members and he went back loaded up with 
millions of old singles he'd dug up in 2nd 
hand record shops. Anyway, l'm tired of 
people telling me about the horrors of New 
York — | want to see them for myself. Con- 
sequently, there is a vague chance that ! 
may be setting foot in the New World for 
a few days later this month — we'll have 
to keep our fingers crossed and wait and 
see. 


deren | 
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As you can see, we've got the first 
chapter of the entire Byrds history in this 
issue (sorry about the reference to refer- 
ences at the end — they'll have to appear 
at some later date). If you don't happen 
to like the Byrds, you're in for a tedious 
few years, because this book goes on for 
ever and ever. Next instalment in the 
next issue. The Byrds, by the way, are 
almost certainly touring here in January 
just college gigs, | think. Contracts 
are due to have been signed on December 
2nd, so it'll probably be old news by now. 


More on fabled LA group Love, next 
month too . . John's unearthed a few 
more details and John too is working with 
Elektra on the compilation of a Love's 
greatest work album he reckons it'll 
be fifty minutes long! On the subject of 
Arthur-Lee, | happened to find myself at 
Robert Plant's house in the company of BP 
Fallon and Silverhead singer Michael des 
Barres. (Hobnobbing with the stars, no less.) 
A full and not too gory report will appear 
next issue, but let me just mention that 
Robert Plant has a most unusual taste in 
music — almost exactly coincidental to my 
own; plenty of Gene Vincent, 50's spade 
groups, and especially Love. He got into 
a great deal of correspondence with our 
mate Arthurly, who subsequently called 
one of the ‘Vindicator’ tracks ‘White (and 
not black) Dog'. 


For reasons beyond our control 
(abduction by extra-terrestrial cosmonauts) 
we're unable to bring you Hawkwind part 
2 or Elton John part 3 in this issue, but 
they'll appear (God and Nick Turner will- 
ing) next month. 


_Since we stole an illustration out of 
his poetry magazine (to advertise our 
back issues) we must certainly recommend 
Martin Webber's ace little publication 
IRIS. Available at only 15p, including 
post, from 93 Lincoln Road, Peterborough 
PET 2SH; it's stuffed with nice writing 
and excellent graphics. Also good is Fat 
Angel, a rock magazine which is 15p (inc 
post) from 213 Eastcote Lane, South 
Harrow, Middlesex. 


For the numbers of people who write 
in moaning that we concentrate on Ameri- 
can stuff too much, you'll no doubt be 
glad to see the Traffic/Spencer Davis/ 
Procol family tree in this issue, and 
will also be pleased to know that a giant 
Canterbury area thing involving the Soft 
Machine and Caravan is currently being 
unraveled and prepared. We'd welcome 
suggestions as to who to do next — and 
don't anybody dare say John Mayall, be- 
cause a Mayall family tree would fill a 
book. What about Stone the Crows? or 
Fleetwood Mac? or the Misunderstood 
does anyone still remember them? 


If you don't mind waiting a few weeks 
(or sometimes, years) for a reply, we 
like to hear from you; comments, criticism, 
questions, requests and baked beans are 
always welcome. The backlog of mail is 
now dwindling rapidly thanks to Bridget's 
unceasing devotion to duty — so if you are 
one of a few hundred despairing corres- 
pondents, don't worry ..... It won't be long 
now. Happy trails until next month, and 
meanwhile, a very merry 
Christmas to all our 
readers! (Gets down on 
knees and prays that the 
darned thing will manage 
to get printed by then.) 


Pete 
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